

Christmas in February??! We 
last his 


is really SANTA CLAUS in disguise a*d at 
to prove it! That bag aa his back is 
Late, Late Christmas present to YOU Ac 



poPdlW , 
V*PI0S'OH 


Do you realize how the number of 
monsters has increased in the past 40 
years? 

In 1930 we lost Lon Chaney, but in 
1931 gained Karloff & Lugosi in FRANK¬ 
ENSTEIN & DRACULA. These latter two 
legendary gentle(?)men(?) — Drac & 
Frank—are still with us . . . and menac¬ 
ingly multiplying. 

In 1932 Im-ho-tep crept on the scene 
and since then Living Mummies have 
been on the increase. (See the Conclu¬ 
sion of THE MUMMY'S TOMB herein.) 
The same year, the screen was overrun 
by animals evolved into beastmen, with 


Bela Lugosi their leader, in THE ISLAND 
OF LOST SOULS (last issue’s exciting 
Filmbook). 

In ’ 33, KING KONG was born; and his 
son, Kiko. 

Now the world is full of monsters. 

And so is FM! 

Creatures are creeping out of every 
page. If you don’t believe it, look & see. 

If you do believe it, don’t spend any 
more time reading this Editorial — dive 
right into the . . . er . . . heart of the 
matter. 

Monsterrifically yours, 
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WANTED! More Readers Like 



MARTIN ALARNICK 

A teenage fan from the East. 
He visited the West Coast in 
October and looked up the 
Beast Ghost of Horrorwood, 
Karloffornia, otherwise known 
as the Editor of FAMOUS 
MONSTERS. 

Martin, when partin’, gave 
Ye Ed some fine Halloween 
gifts and so, to show we’ve a 
heart in the right place, we’re 
fulfilling his dearest wish and 
DEDICATING an issue of his 
favorite magazine to him. 

This issue of FAMOUS MON¬ 
STERS dedicated to MARTIN 
ALARNICK.—Editor. 


WANTED! More Readers Like 



JOHN HEYEN 


WANTED! More Readers Like 


I 


A 10-ISSUE TRIP 

I just picked up issue #80 
& thought to myself: #80? ? ? 
Where had I been for the last 
10 issues? Had there been a 
time warp? But as I opened the 
first page & read, everything 
came back into focus. I was 
back on earth again. Whew! 
What a trip! 

I’ll sure be glad when H. G. 
Wells’ WHEN THE SLEEPER 
WAKES is put on film. If 
George Pal is going to produce 
it, then it will be something to 
look forward to. I hope he films 
it with the same greatness as 
he did THE TIME MACHINE, 
WAR OF THE WORLDS and 
DESTINATION MOON. Mr. 
Pal’s films will forever astound 
me. 

RANDY THOMASSON 
address unknown 



JOSEPH SLACK 


THE EARLY FILM CATCHES 
THE WORD 

I’ve been reading FM for 9 
years now, and I’ve been very 
pleased with the majority of 
its articles on monster & fan¬ 
tasy films. But I think one 
special article, or even an is¬ 
sue on the really early mon¬ 
ster and fantasy films is in 
order. After all, this type of 
film has been with us since 
1896 when the first genius of 
films, George Melies, made 
a film called THE DEVIL’S 
CASTLE. 

The first full-fledged mon¬ 
ster film was a version of 
FRANKENSTEIN made by the 
Edison Studios in 1910. 

Altho mention was made of 
D. W. Griffith’s EDGAR ALLAN 
POE & THE AVENGING CON¬ 
SCIENCE in FM #63, I don’t 
recall ever seeing any mention 
of BROKEN BLOSSOMS, which 
Griffith made in 1919. The 
scene in this film where Don¬ 
ald Crisp is breaking thru the 
closet door with a hatchet, try¬ 
ing to kill Lillian Gish who is 
trapped inside, is perhaps the 
most terrifying, emotionally 
hysterical sequence in all 
movie history. Personally, I 
thought it more terrifying than 
Chaney’s unmasking in PHAN¬ 
TOM OF THE OPERA, and FM 
must have devoted at least 20 
pages to this one scene in its 
12-year lifetime. 

ROB McKAY 
Oakland, Calif. 


LEE PRAISES LEE 

I am a very great fan of 
Christopher Lee, and a shake 
with delight at his vampiric 
performances. 

I feel that Mr. Lee really 
doesn't receive as much praise 
as he could in FM and, in fact. 
I've only seen really one or 
two true articles on this great 
man. 

Chris Lee’s vampire por¬ 
trayals have a great deal of 
strength and really bridge the 
gap between him and his 
audience. He makes the un¬ 
believable seem real, and has 
done an awful lot of justice to 
his "Dracula” character. And 
he did this performance from 
’’scratch’’, not wanting to copy 
anything previously done! 

He’s really some guy! 

TOM LEE 
Rockford, III. 


CHRISTOPHER LEE 



Did it from scratch. 

HE’S STRAINING HIS BRAIN 

The cover of issue =80 was 
the best color photo you have 
ever used. The apes, and the 
gorillas in particular, a-e ~y 
favorite creatures and r— - 
love with the masterfu — a*e- 
up. It’s fantastic! 

The filmbook on BENEAT- 
THE PLANET OF THE APES 
was as great as trie film a--r 
the cover. I only wish you had 
printed a filmbook on the 
APES film. 



JOHN BAKALAR 


“Future Films” was most 
interesting. I am going out of 
my skull waiting for stoker’s 
DRACULA starring Chris Lee. 

The three films, CREATURES 
THE WORLD FORGOT, WHEN 
DINOSAURS RULED THE 
EARTH and RAIDERS OF THE 
STONE RINGS are also going 
to add considerable strain to 


WANTED! More Readers Like 



JOHN F. GLEESON 


my brain. EQUINOX looks like 
a cheapie out of the fifties with 
that ridiculous poster. 

TIM HAMMELL 
Vancouver, Canada 


• You sound like an animation 
fan; Tim. Of special interest 
to you will be our feature on 
WHEN DINOSAURS RULED 
THE EARTH in this issue, and 
Prof. Gruebeard’s announce¬ 
ment for Harryhausen fans. 


ZACH IS BACK 

i «ou!d like to know what 
nspoened to that cool ghoul 
Z**eriey? Back in the early 
Sus. Zach had a spooky show 
or New York television. About 
2j«a-3 ater he became the 
ttsi a cartoon show called 
Not long after that 
-* ~a come-back on 
Choie- -«3tre. 

aso time I saw him he 
•as “esc on a dance show 
iCtmiinued on page 66) 
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PS Mk JitfE 

The 

TOMB 


PART H 

WE PICK UP THE STORY FROM PART I OF LAST ISSUE'S FAMOUS MONSTERS 


. . And that mark wasn’t mud and it wasn’t 
clay. It was MOLD! Mold from the body of a 
MUMMY! Oh, I know: you’re a doctor like John 
Banning. ‘The heart & lungs couldn’t last 3000 
years! Alright, don’t believe me. And don’t do any¬ 
thing about it!” 

“Look, Mr. Hanson, every Metropolitan news¬ 
paper has a reporter here,” The Sheriff whines. 
“Some are already razzing us about a revival of 
witchcraft! What will they say if I tell them a 
3000-year-old mummy is doing the killing?” 

“What will they say when they find out I’m 
right?” Babe snorts. “And that I tried to tip you 
off?!?” 

Babe storms out and into a bar filled with re¬ 


porters. One of them recognizes him. 

“Any idea what’s behind it all?” the reporter 
asks. 

“I know what’s behind it. But no one will listen 
to me!” 

“If you want a listener, look no further,” the 
reporter insists, smelling a good story. Babe be¬ 
gins the story of Ananka’s tomb 30 years before. 

“What’s that got to do with it?” the reporter 
frowns. 

“Everything. That tomb was guarded by a liv¬ 
ing mummy! We saw it! We fought it!” 

“You mean you think it’s a MUMMY doing all 
the killing around here?” 

"/ know it’s a mummy!” 






“Goodnight, Kharis. If you want anything, just ring for tomb service." 


Chapter Nine 
THE CURSE CLAIMS 

Suddenly a reporter runs into the bar from the 
Sheriff’s office. 

“It’s out again! They just saw the shadow over 
on High Street!” the newcomer shouts. 

The room empties of newsmen* each eager to get 
to the scene. 

Grimly, Babe walks off in another direction. 
Down the street he sees a strange but familiar 
figure. 

“KHARIS!!!” 

Babe runs into an alley but it turns out to be a 
dead end, ending in a fence piled with old auto 
tires & lumber. 

Knowing he is trapped, Babe tries to climb the 
fence but the tires interfere, rolling out from under 
his feet. 

No longer the warrior he was 30 years before 
when he first met Kharis, Babe falls to the ground. 

But the old man is not one to give up without a 
fight! He ricks up a piece of heavy lumber and 
smashes it into the murderous Mummy! 

But to no avail. The mummy grasps his throat 
and squeezes the life from Babe Hanson, who 
struggles :: the end. Thus perishes the last person 
to enter Astrka' tomb. 

But the rrrse is still inherited by John! 


Next day John finds a bit of gauze in the bushes 
near his house and examines it under a microscope. 

“What is it?” Isobel asks. 

“I don’t know but I think I know who would. 
Darling, I want you to drive me to the University 
... I want to see Prof. Norman.” 

A short time later, Prof. Norman examines both 
the grayish throat dust and the gauze. 

“This powder, scraped from the throats of the 
victims is undoubtedly mold,” Norman begins. 
“Mold developed over so many centuries it’s im¬ 
possible to calculate. There’s a distinct smell com¬ 
ing from it, It’s undoubtedly the odor of myrrh. 
It comes from a plant which grows only in Africa. 
The other substances from this strip of linen are 
also in that mold. That mold and this linen come 
from the BODY OF A MUMMY! Whether you are 
ready to accept it or not, we are dealing with the 
presence ©f the LIVING DEAD !” 

“Then Babe was right,” John grimaces. “And 
we wouldn’t listen to him.” 

“Living or dead, I’m going after it,” grits the 
sheriff, “now that I know what to look for.” 


Chapter Ten 
CHANGES OF PLAN 

Back in Mapleton, John is interrupted by a tele- 
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gram ordering him into the Army. He & Isobel de¬ 
cide to marry immediately. 

But Mehemet Bey overhears their change of 
plans and alters his own. He is haunted by the 
beauty of Isobel and wants her for himself. 

“They think there will be a marriage,” Bey tells 
Kharis. “And an heir to carry on the blood of the 
Bannings. They think that, Kharis. But this time, 
Kharis, I am send you on a different mission ... of 
life rather than death. 

“You are eternal, Kharis. Eai-thly pain & sick¬ 
ness cannot touch you. Like the age-old hills of 
Egypt, you exist. The High Priests of Karnak must 
minister to you till the end of time. I shall do that 
for you, Kharis. You & I—eternal—till there is 
not a rock nor a blade of grass. I am going to take 
unto myself a wife . . . the one who was supposed 
to be the bride of the last of the Bannings! Now 
go! Bring her to me!” 

In the brain of Kharis, 8000 years old, he knows 
that Bey is committing sacrilege . . . breaking the 
vows of the High Priests of Karnak! Hesitantly, 
he reaches out to seize Mehemet Bey’s throat. 

“Go!” Bey commands, and Kharis obeys. 

Later, Isobel has finished having her Mother’s - 


wedding dress altered to fit her for the morning 
wedding, and now sleeps, perhaps dreaming of 
John Banning, the man she loves. 

But it is not to be so easy! Kharis steals into 
her room. Isobel awakens to stare into the wrink¬ 
led, inhuman face of a creature that should have 
died centuries before! 

Isobel’s screams bring her Mother into the room 
just in time to see the Monster carry her daughter 
off. She runs shrieking for help. 

Chapter Eleven 

THE LIVING AGAINST THE DEAD 

John & the Sheriff address a crowd gathered in 
front of the Banning home. 

“A creature that's been alive for 3000 years is 
in this town and it's brought death with it,” the 
Sheriff tells them firmly. "We've got to run it 
down!” 

John begins to recount the tale of his father’s ad¬ 
ventures to the townsmen. 

“Did I hear you mention something about 
Egypt?'' an elderly man asks. “I’ve been out to 
the cemetery to see about a final resting place for 
myself, and the caretaker talked all about Egypt 
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and quoted me passages from his Egyptian Bible. 
Maybe HE knows something about all this!” 

Just then Isobel’s mother arrives. 

“John! The Monster’s taken Isobel away!” she 
screams. 

“Give out the torches,” the Sheriff commands, 
and the crowd starts for the cemetery. 

But Kharis has already arrived there, placing 
Isobel on a coffin slab. 

“That . . . that CREATURE!” she moans. 

“Kharis? You have nothing to fear from him,” 
Mehemet smiles. “He brought you here because it 
is your destiny to achieve the greatest honor that 
can befall a woman ... to be the bride of a High 
Priest of Karnak ! For you, I’m going to forsake 
the teaching that has been handed down to us for 
generations upon end. After I give you the Tana 
fluid you will be immortal, even as Kharis. What 
I do for you, I can do for myself! You will bear me 
a son and he will be brought up in the tombs of 
Egypt, even as I was. A new Priest of Karnak, 
who will carry on the ancient & honorable tradi- 


“NoT Isccel protests. “John & I . . . tomorrow 


we're : - ‘ rried.” 


“There will be no marriage for you & John Ban¬ 
ning! The sins of his father are upon his head. 
Only death waits for him!” 

At this, Isobel faints again. Mehemet Bey brings 
the hypodermic needle to Isobel’s arm to inject her 
with the Tana fluid. The needle hovers just inches 
away . . . Isobel is seconds from becoming an un¬ 
dead monstrosity just as Kharis is! But the noise 
of the approaching sheriff’s posse interrupts. 

“Kharis; take her out and hide until I get rid of 
these fools!” Bey commands. 

Kharis carries Isobel out the back door as Bey 
goes out the front door to meet the posse. 

“You gentlemen wish to see me?” Mehemet 
smiles. 

“You’ve got some explaining to do,” John de¬ 
mands. “What have you done with Isobel?” 

“With whom?” Bey grins innocently. 

But one of the posse sees Kharis escaping with 
Isobel. The men turn to pursue the Monster. 

“Banning!” Mehemet shouts, pulling out a gun. 
“For those who defile the tombs of Egypt, a cruel 
& violent death shall be their fate!” 

And a shot rings out, claiming the life of its vic¬ 
tim ! But it is the fanatical Mehemet Bey, not John 
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Mummy panhandles old friend. “Buddy, can you spare a dime—just a tana cent piece?" (Posed by Lon 
Chaney Jr. & Wallace Ford. All fotos from Universal's 1942 production, THE MUMMY'S TOMB.) 


Banning, who crumbles to the ground. The sheriffs 
saving bullet has found its mark! The men start 
off to catch Kharis. 

The hideous Mummy, alone and pursued in a 
strange land, heads for the Banning home, the 
posse close behind. 

“If the Mummy tries to get away, stop him with 
fire,” John instructs, holding high his torch. “Up 
the back steps; don’t let him get away!” 

John, however, goes up the front steps alone 
and is the first to meet the Mummy. Kharis is 
frightened of John’s torch but manages to seize 
John’s throat. 

But alone & pursued, the curse is not foremost 
in Kharis’ mind. Instead of strangling him, he 
hurls John down the stairs. 

John is burned by his own torch as he falls. 

Chapter Twelve 
FIERY FINISH 

Kharis carries Isobel onto the second floor bal¬ 
cony. 

But the townsmen, seeing the Monster, throw 
their torches up onto the balcony, setting it afire 
and driving the Mummy back inside. 

John reclimbs the steps and enters the bedroom. 

Kharis puts Isobel down to attack John. John 
goes for Isobel but the undead thing hurls him 
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back onto the bed and the torch flies out of John’s 
hand. 

Now the Mummy moves to strangle John Ban¬ 
ning, who is flat on his back on the bed, defense¬ 
less. The curse is about to be fulfilled! 

But John reaches back and finds the torch. He 
waves it in Kharis’ face. 

The Mummy retreats. 

John is able to pick up Isobel and carry her out 
on the fiery balcony, the Mummy following, but 
kept at a distance by the torch. 

John helps the now-awake Isobel over the rail¬ 
ing and she descends the same arbor Kharis first 
climbed to kill Stephen Banning. John follows Iso¬ 
bel down but drops the torch and Kharis pounces 
on him. 

The vicious Mummy has one more chance to ful¬ 
fill the curse! 

But the men who had come up the back stairs 
arrive, firing their guns at Kharis. 

Kharis turns to meet this new attack and John 
escapes, climbing down. 

The men retreat and one throws his torch di¬ 
rectly into Kharis' face! The Mummy is tempo¬ 
rarily blinded and the men escape thru the house. 
By the time the rampaging Mummy regains his 
sight the entire house k porch are ablaze. More 
& more torches are thrown it him from below. 
There’s only one chance for knaris ... he must 

























Kharis is burned up as friends (?) wish him a Merry Crispness. 


escape by climbing down the arbor just as Isobel 
& John did! 

He climbs over the railing and begins his de¬ 
scent to safety . . . but John sets the arbor ablaze 
from below! The flames crackling up the arbor 
force the Mummy back onto the blazing balcony. 
He is surrounded by flame! 

And soon we can see nothing of the Mummy but 
a writhing pillar of fire! Kharis meets his fate... ? 

The headlines from coast to coast read: REIGN 
OF TERROR ENDS IN FLAMES. And John & 
Isobel are married. The sadness of two less Ban- 
nings is lessened by the addition of one more— 
and the promise of more to come! 
FRIGHTCINATING FACTS 

MUMMY’S TOMB was, of course, the second 
Kharis film, sequel to MUMMY’S HAND (1940), 
and all the flashback scenes at the beginning of 
TOMB were taken from HAND. It is interesting 
to be able to compare the appearances of Tom 
Tyler, who played Kharis in HAND, and Lon 
Chaney Jr., who played the Mummy in TOMB. 

In TOMB, as well as the two films to come, 
MUMMY’S GHOST & MUMMY’S CURSE, stunt¬ 
man Eddie Parker played Kharis in most of the 
long shots & action scenes. Chaney mostly did the 
close-ups. Parker doubled for ALL the Horror 
stars in nearly ALL the Universal horror films. He 
doubled Karloffff in SON OF FRANKENSTEIN 
and appeared as BOTH monsters in FRANKEN- 
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STEIN MEETS THE WOLFMAN. 

There is, besides Chaney’s & Parker’s a THIRD 
Kharis make-up in MUMMY’S TOMB. It is a 
plaster head of Kharis used in the shot where a 
torch is thrust right into the Mummy’s face. 

The most startling make-ups in the film are 
those which made Dick Foran & Wallace Ford look 
like older men. Both looked in MUMMY’S TOMB 
very much like they actually looked 20 years later. 

ANOTHER aging job was done on George 
Zucco to make his character of Andoheb look posi¬ 
tively ancient. 

STILL ANOTHER aging process was done on 
a foto of Peggy Moran, who played Marta in 
MUMMY’S HAND, was seen in the flashback in 
TOMB and eventually married Stephen Banning. 
The picture, shown just after the flashbacks in 
MUMMY’S TOMB, shows the young & beautiful 
Miss Moran with wrinkles & gray hair! 

One of the scenes of the torch-carrying posse in 
MUMMY’S TOMB was actually a shot from the 
original FRANKENSTEIN, made 11 years earlier. 
(Watch for the portly Burgemeister bringing up 
the rear. 

Actor John Hubbard, playing John Banning, ac¬ 
tually teas burned in the scene where Kharis 
throws him down the stairs and he falls on his 
torch. The torch incident was an accident and since 
John was not badly hurt it became a “lucky" acci¬ 
dent as the effect in the film is truly startling! 

END 











Just like any Living Mummy, Kharis goes for a little walk with his girl. 





Hop in our time machine & 
travel with us back to the 
days... 




DINOSAUI 

RULED THE 
EARTH... 


another dinosaur film? 

With ONE MILLION YEARS B.C. only 3 years 
old, it seemed strange that Hammer Film Studios 
would attempt another ambitious prehistoric proj¬ 
ect so soon. Yet they did, and the results promise 
to be even more exciting than the remake of the 
original Victor Mature film. 

When fans got wind of the fact that Ray Harrv- 
hausen would be handling- the special effects on 
ONE MILLION YEARS B.C., they knew that the 
film would be an animated success. For WHEN 
DINOSAURS RULED THE EARTH, the stop- 
motion monsters are handled by Jim Danforth 
who worked on JACK THE GIANT KILLER the 
sea serpent in 7 FACES OF DR. LAO and the 
dragon in THE WONDERFUL WORLD OF THE 
BROTHERS GRIMM. 








' ** . mmwr . LiA -vw * 

Tara is about to make shishkebob out of a pterodactyl in a pterrifying battle to the death atop the 


creature's mountain nest. 

the sun. A huge fiery ball breaks away from the 
Sun and the Moon is born. 

While the Rock Tribe is watching this spectacle, 
Sanna manages to escape. The chief of the cave 
people blames her for the new fire that is in the 
sky and orders her found and killed. 

egg-citing journey 

Sanna is blown out to sea by a cyclone, but is 
rescued by a group of fishermen from the Sand 
Tribe. She falls in love with Tara (Robin Haw- 
don) . a bronzed and rugged apprentice fisherman 
of the peaceful Tribe. 

Tara takes her back to the camp, where she 
meets a girl called Ayak tlm. -ger. Hassal). Ayak, 
extremely jealous of Sanna s love for Tara, tries 
to turn the men of the tribe azainst this strange 
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the animated story 

The plot of WHEN DINOSAURS RULED THE 
EARTH revolves around two primitive tribes of 
cave people. The Rock Tribe is savage and super¬ 
stitious r the Sand Tribe is more peaceful and 
civilized. 

The story opens in the camp of the Rock Tribe 
who have a rather nasty habit of sacrificing any 
blonde children who are born into the tribe as 
soon as they reach young adulthood. In this way, 
the tribe hopes to win the favor of the Sun-god 
they worship. 

Beautiful blonde Sanna (Victoria Vetri) is 
about to be sacrificed to the Sun-god when there 
is a sudden gigantic eruption on the surface of 










Tara on his back—on The Rack; about to be sacrificed to The Sun God. But, then 


new girl with golden hair. Once again Sanna finds 
herself fleeing for her life. 

Wandering through the dangerous prehistoric 
jungle at night, Sanna is trapped in a rain storm. 
Seeking refuge from the storm, she wanders into 
the nest of a dinosaur and finds shelter in one of 
its newly hatched egg shells. 

During the night, the rest of the eggs hatch 
and the baby dinosaurs all scamper away into the 
jungle. 

put them all together they 
spell "dinosaur!" 

In the morning, the huge mother dinosaur re¬ 
turns to the nest with food for its young. 

Sanna is terrified, but the monster—unknowing 


creature that it is—mistakes the girl for one of 
its young! For a while she lives among the dino¬ 
saurs, learning their ways and training their 
young to obey her. 

Meanwhile, warriors from the Rock Tribe led 
by Kingsor (Patrick Allen) arrive at the camp 
of the Sand Tribe. Kingsor explains that Sanna 
must be found in order to put an end to the 
strange ball of fire in the sky. A joint expedition 
is formed to track down the young girl. 

In the jungle, the warriors are confronted by 
a huge chasmasaur which attacks and kills many 
of the cavemen. Tara manages to separate him¬ 
self from the others and, returning home, is picked 
up by a pterodactyl and carried off to its nest. In 
a thrilling battle, Tara kills the monster and 
sends it hurtling down the side of a mountain. 
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some of her best friends 
are dinosaurs 

Making his way down the treacherous side of 
the mountain, Tara is momentarily frozen with 
fear at a sight in the valley below. Sanna is run¬ 
ning, pursued by a gigantic monster! 

Of course, Sanna is actually playing with the 
mother dinosaur, but she has a hard time con¬ 
vincing Tara of this as he runs down into the 
valley to save her. 

Finally, she makes it known that the dinosaur 
is friendly by taking Tara’s spear away from him 
and making him realize that they "are in no 
danger. 

Sanna takes Tara to her grotto home near a 
lovely waterfall. There they spend many peace¬ 
ful days. 

rock & growl 

Eventually, their quiet life is disturbed when 
the Rock Tribe catches up with them and chases 
them into the forest where they are surrounded 
by the angry cave people. As they are being led 
away, the mother dinosaur arrives causing the 
hunters to flee in terror. Then the creature picks 
up Sanna and carries her aw'ay, leaving Tara 
behind. When the dinosaur leaves, the cavemen 
return and re-capture Tara. 

Tara is taken back to the camp where he is to 
be sacrificed to the Sun-god. They lash him up 
onto a rack used to dry fish nets and prepare to 
burn him at the stake. 

tide of terror 

But the newly formed Moon has already begun 
to exert its gravitational pull upon the Earth. 
The result is the formation of a tremendous tidal 
wave that the cave people see approaching out on 
the horizon. 

In fear & desperation they flee the shore, leav¬ 
ing Tara strapped to the rack. Suddenly, giant 
crabs come scampering out of the sea to attack 
the running cave people as they try to escape. 
One of the monsters heads for the helpless Tara 
but he is saved when Sanna and the mother dino¬ 
saur return to the camp. As the crab is tangled 
U P ir ii° ne of the fishing nets. Sanna unties Tara 
and the two make their escape with two other 
cave people on one of the fishing rafts. Miracu¬ 
lously, they are able to ride the tidal wave which 
sweeps inland, killing all of the cave people on 

the* QnAro 


Guest created a vocabulary of 25 primitive words 
wduch the cave people use to converse with each 
other. So it isn’t just nonsense that the actors 
are speaking . . . those are real “words”' 


terrain trouble 

Choosing a location for a film that’s supposed 
to be taking place at the dawn of time is an ex¬ 
tremely hard thing to do. You alwavs have to 
watch out for telephone poles, jet planes and 
things like that. One mistake and the illusion is 
lost. 

Guest wanted a location that would help Dan- 
forth create so high a standard of illusion that 
the audience would feel they were “right in there 
with the monsters.” He wanted them to get the 
smell & sense of prehistoric times and their own 
ancestors fighting for the survival that launched 
us into what we are today. 

They selected an isle called Fuertaventura in 
the Canary Islands, which had never been used 
before m a fUm. Guest and the film company 
climbed 5,000 foot mountains and crawled into 
gigantic, yawning chasms and ravines to capture 
a landscape that was right out of the beginning 
oi time. & 

hazards of filming 

The cast & crew ran into more than their share 

RuSTHE W EARm ng WHEN DIN0SAURS 

The temperature in the Canary Islands was 
more than 95 degrees during the filming, which 
meant hot, thirsty work for all involved Tre¬ 
mendous quantities of iced drinks were flown in 

£ r °!\r 0nd0n to make the company more com¬ 
fortable. 

The only hotel in the area big enough to ac- 
commodate everyone was not yet completed when 
the filming began, so the crew had to set up its 
own headquarters. p 


move over, raquel 

Hammer Studios & Producer Aida Young jet¬ 
ted Baquel Welch to stardom when they featured 
her in ONE MILLION YEARS B.C. For Ham- 
mer s new dinosaur epic, they chose American 
actress Victoria Vetri. Blonde & beautiful, the 

IosemIky? te layed the ilWated Wi in 
do?, wSlpES" 8 British actor Robin Haw - 




When they finally beach, the four find them¬ 
selves on a strange new island. As they face their 
new world, the moon clears and bathes them in 
its radiant glow. 


guest is most welcome 

The original story & screenplay for WHEN 
DINOSAURS RULED THE EARTH was written 
by Val Guest, who fantasy film fans will remem¬ 
ber for his realistic flick, THE DAY THE 
EARTH CAUGHT FIRE. 

Like ONE MILLION YEARS B.C., there is no 
real “dialogue” in WHEN DINOSAURS RULED 
THE EARTH. With the help of a kind of basic 
cave-language invented for the previous film 


the real stars of the film 


A 25-foot long chasmas* 
creature with long, pointed 
A pterodactyl with a me 
that picks up the hero & car 
A plesiosaur, a long-necke 
in the ocean. 

Gigantic, man-eating crafae 
Plus a generous aaort 
creatures realistically dene 
tography. 

These are the real star? of 
film’s creators have been gi 
play their talent in this field. 
The film’s special effects ; 


ur: a triceratops-like 
horns. 

risterous wingspread 
ries him away. 
i monster that dwells 


:nt of prehistoric 
a stop-motion pho- 


tbe picture, and the 
en a chance to dis- 


m :.e did more than 







The first part of the recipe for dinosaur pizza is to catch the dinosaur. The second part is making sure 
it doesn't catch you! 


just animate the monsters seen in the film (an 
impressive enough task) ; they set up the live 
action shots that would later be incorporated with 
the animation footage, and created a large num¬ 
ber of matte paintings (illustrations on glass that 
are used as backgrounds) for the film. 

the trouble with monsters 

Several effects scenes that looked good on the 
drawing board proved to be impossible to shoot. 
For example, it was originally planned to have 
the pterodactyl swoop down, lift up Tara, and 
carry him away all in the same shot (without 
stopping the camera). 

However, the location chosen for the scene was 
right at the foot of a mountain. If the shot was 
filmed as planned, the pterodactyl would have 
wound up smashing itself into the side of the 
rock. 

Another sequence written into the script had 
huge prehistoric ants attacking the cave people. 
The live action footage of men fleeing from the 
ants was shot, and a fullsize mockup was even 
built and strapped onto the back of one of the 
extras. Bnt it was later decided that the anima¬ 


tion for the scene would be too expensive and 
take too long to complete. 

The special effects men soon discovered there 
were just too many complicated animation se¬ 
quences in the tidal wave scene. The original 
script called for scenes of pterodactyls blowing 
in the wind and crashing against cliffs and into 
villages and similar scenes that would have been 
nice to do, but would have cost far too much 
money and taken too long a time to animate. 

when dinosaurs rule 
the screen 

The film has had an extremely long production 
schedule. There was 6 weeks of pre-production 
work, followed by 13 more weeks of intensive live 
action filming. Then, the special effects people 
went to work on the animation, which took 17 
months to complete. 

The finished product, WHEN DINOSAURS 
RULED THE EARTH, should be appearing at 
your local theatre soon. It’s a film packed with 
animated adventure & excitement in the Great 
Harrvhausen Tradition. Don’t miss it! END 
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A Frightening Famous Monsters Foto Story 


Chapter 1 

THE SEARCH FOR A MONSTER 

Kenneth Hendrix raised a finger to his pursed 
lips. “Shhhh,” he breathed to the short, pudgy 
man standing next to him. “We don’t want to 
wake him, Feltman ... at least not yet. But soon. 
Very soon. Then he’ll be in for it.” 

The leaner of the two men spread the branches 
of the green-smelling bushes that separated him 
and Feltman from the quarry by a good hundred 
feet. 

“We can see him pretty well from here,” said 
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Feltman. He was squinting through his horn¬ 
rimmed glasses at the large slumbering figure. 

For a while the two men remained cautiously 
silent, feeling the coolness of the mountain breeze 
and basking in the fragrant brilliance of the tree- 
lined hillside and the pleasant afternoon sun. 

Then their attention returned to the serious 
business that had lured them across the Atlantic 
Ocean to the primitive forests and mountains of 
central Europe. 

Hendrix scratched his head through a thick 
mass of dark brown hair. 

“Well, anyway,” he said softly, “he’s what the 





"The two men focused their vision on the slumbering figure. The countenance of the sleeper was very dis¬ 
turbing: there was virtually no flesh tone."—From the story. 


studio sent us out here to find. And from his ap¬ 
pearance I’d say our European scouts were 100% 
right.” 

“At least, Ken,” the other man affirmed with a 
curled lip. 

“Just look at him!” Hendrix gasped. “Take a 
good look!” 

Chapter 2 

THE SLEEPING GIANT 

The two Americans focused their vision on the 
slumbering figure. It was a giant; 8 feet tall, they 
judged, when standing. The clothes were black, 
tattered, as if they had survived considerable 
wear and misuse. 

The countenance of the sleeper was even more 
disturbing. There was virtually no flesh tone. 
The complexion was a ghastly, dead yellow, with 
the flesh barely covering the organs and muscular 
arrangement that shown through the pallid tis¬ 
sue. The eyelids were stark white and protruded 
heavily from beneath the sloping Neanderthal 
brow. Stitches, coarse and crude, ran the length 


of the forehead. Among the stitches were numer¬ 
ous strips of gleaming metal that clamped shut 
what other wise might have been a gaping wound. 
There were stitched wounds in other unsightly 
areas—down the right cheek, around the neck, en¬ 
circling the wrists. As the straight black lips parted 
to emit a gutteral snore, the pearly teeth shown 
white in the sunbeams. The ebony hair was long, 
stringy, hanging to the wide shoulders. And from 
each temple protruded a silver metal stub, like a 
battery terminal. 

Hendrix and Feltman exchanged curious glances. 

“Well,” the thinner man reported, “I suppose 
it’s not exactly the same as the make-up copy¬ 
righted by our studio.” He looked back toward 
the sleeping giant. 

“I know,” Feltman replied. “The make-up the 
studio owns for their version of Frankenstein’s 
Monster isn’t even that color. Remember, it was 
a bluish gray, so it would photograph like dead 
white on those old black and white movies.” ■ 

Hendrix nodded affirmatively. “I know. That 
was a long time ago. As far back as the Thirties. 
Seems odd that the studio heads would make such 
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a Dig stinK now, wnen uie last seno. . . anxen- 
stein movie they did was in the middle Forties.” 

“And look,” said Feltman. “The electrodes are 
at the temples, not the neck like in' our version. 
And the hair is too long; makes him look like a 
hippie. And the stitches are all in the wrong place. 
And they’re all too gory looking.” 

“I know,” Hendrix agreed with a slight grin. 
“The head isn’t squared enough. You know, this 
version of the Monster just doesn’t have the old 
taste that the movie creature had. The studio 
went in for; horror but never showed these ex¬ 
posed tendons and bulging veins and that sort of 
thing. No, all that came with those gory color 
British remakes that started in the late Fifties 
and are still coming out. 

Feltman scratched his head, wondering. “Then 
what’s all the trouble? Personally, I don’t think 
the studio can sue this guy for parading around 
the mountains dressed in a Frankenstein costume. 
Now that I look at it again, I don’t think his 
make-up is close enough to the one we’ve got on 
file with the Library of Congress. I once read the 
book—the Frankenstein book by Mary, uh . . . 
Mary Schilly.” 

“That’s Shelley,” Hendrix interrupted. 

Shelley, then. This guy looks more like what 
she described.” 
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Mis Hand sweeping his chin; Kehnetmienarix 
paused, then answered, “I think you may be right. 
Of course, the reports we got back in the States 
about this weren’t too detailed. But we had to 
check it out just the same. In case there was a 
film company out in these hills remaking Franken¬ 
stein and capitalizing on the classic make-up 
owned lock, stock and electrodes by the studio.” 

The fat man stared into space, his features 
moved by a smirk. “So . . . what do we do now, 
■Ken? After all this traveling and hiking through 
these hills and sleeping under pup tents and hav¬ 
ing to worry about insects, Gypsies and poison 
ivy . . . what do we do? Just pack up our things 
and go back home?” 

Hendrix beamed; his eyes lit with an idea. 
“No!” he exclaimed. “That would be a waste. And 
I for one am not going to waltz off without some 
satisfaction after all our troubles. Sure, we can’t 
sue this guy. But he doesn’t know that. He’s 
probably dumb enough to wash off that make-up 
—which is pretty good, if I may say so—and go 
away if we throw a little scare into him. If our 
scheme works, we get some laughs and maybe a 
raise back at the studio. Game?” 

“I’m all for it, Ken. Let’s go!” 

Like youthful pranksters, the two anxious 
Americans crept noiselessly through the bristling 
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FACE 
OF FEAR 

It just also might be a FACE OF 
FIRE. 

Or could he be a mutant from BE¬ 
NEATH THE PLANET OF THE APES? 

Or a talking ant (son of mute ant) 
from ABOVE THE PLANET OF THE 
APES? 

We’ll tell you one thing: he’s got 
a long past behind him. About his 
future we’re not so sure. 

Expression of dismay on his frac¬ 
tured face is because he’s just met 
up with— 

Well, the editor will give you one 
more clue: 

I’VE TEN COW MAP. (No other 
editor can make that statement.) 
(What other editor would want to?) 
Re-arrange the letters and you’ll 
have the title. 


ANSWER 

TO MYSTERY 
PHOTO 
NO. 49 



Guess you didn’t have much trouble lastime 
shifting the letters around till they identified 
that shifty-eyed mystery man as...FANTOMAS! 
Still waxing their mustaches in glee because 
they identified VINCENT PRICE from the back 
of his head are Jerry Adcock, Wm. Fuchs, Gene 
O’Brien, Michael Joe Milazzo, Terry Powell & 
Rory C. Summers, and that isn’t always easy to 
do, considering some of them aren’t old 
enough to grow mustaches and a couple of them 
(Terry Powell? Rory Summers?) might even be 
girls! Can’t tell from their names. 








































hFAD. LETTER EDITION OFF ICIAL NEWSPANFOF THE FAMOUS MONSTERS J^jlS 


JUMBLE MONSTER# 2 I GORY SPONDENTS 




The response to our first 
Monster Puzzle, in FM 
#69, was so great that we 
decided to run Son of 
Monster Puzzle, which is 
even more dffiicult than the 
original. 

The jumble of letters 
you see below contains the 
names of 22 different ac¬ 
tors & actresses who are 
known for their appear¬ 
ances in horror films. 
Sometimes they can be 
read forward, at other 
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times backward. It really 
gets hard when you try to 
find the ones written up, 
down or diagonally. In 
most cases, only the ac¬ 
tors’ last name appears. 

To keep track, draw a 
circle around the name of 
an actor when you find it 
Remember, there are 22 of 
them! If you get them all, 
send in a copy of the puz¬ 
zle, and see your name in 
print in a future issue. 
Good Luck! 

TTf ; 5 z f l n w e e 



Want a GORYSPOND- 
ENT? This is the space 
reserved for readers who 
are interested in writing to 
fans ail over the world. 
Just send us your name, 
address & brief descrip¬ 
tion of what you are most 
interested in (on a post 
card, please). Send to: 
GORYSPONDENTS 
GRAVEYARD 
EXAMINER 
P.O. Box 5987 
Grand CentrahSta. 

New York, N.Y. 10017 

CHARLES BROOKS, 
4097 Merriweather, To¬ 
ledo, Ohio 43623 is 12 
■ years old & interested in 
\ Toho monsters like God¬ 
zilla .. . 

WILLIAM LLOYD, 
1854 E. Schiller St., Phila¬ 
delphia, Pa. 19134 likes 
sci-fi & UFO’s . . . 

ADAM POTKAY. 4 
Momingside Dr., Trenton. 
N.J. 08618 is 12 years old 
& wants to hear from a 

1 fellow amateur movie 
maker . .. 

GAB ROLDAN, 1765 
Arizona Ave., Milpitas. 
Calif. 95035 likes classic 
horror films & the other 
Warren mags . . . 

NORMAN H 
WHEELER, 37 Dayton 
St.. Worcester. Mass. 
01609 likes horror flicks, 
satanism, voodoo and vam¬ 
pirism . . . 

CHARLES JORDAN. 
2301 Hardee Rd., Kinston. 
N.C. 28501 would like to 
hear from as many fans as 
J possible . . . 


CLARENCE HEN¬ 
DERSON, 120 West 
123rd St., N.Y.C. 10027 
is a solid “Dark Shadows” 
fan, & would like to hear 
from a few female fright 
followers . . . 

DAVID L. IRVIN, 314 
Berry Dr.. NAS Glynco. 
Ga. 31520 is interested in 
Rathbone, Cushing & Lu- 

8 °RANDY GREGORY, 
521 Faith, Plattsburg, Mo. 
64477 is announcng his 
fanzine, “Unicorn”, de¬ 
voted to witchcraft. 75 1 
will get you 6 issues . . . 

GORDON CHRISTO¬ 
PHER. 1323 E Pine, Seat¬ 
tle, Wash. 98122 is 19 
years old and likes sci-fi & 
futuristic stories . . . 

ALAN HINES, 12706 
Lindo Lane, Lakeside, 
Calif. 92040 would like to 
hear from people who like 
to buy. sell & trade FM . . . 

RENE RAMOS, 2615 
Third Ave., Bronx, N.Y. 
10451 likes monsters, 
vampires and witches . . . 

STEVEN HILL, Route 
2, Moulton, Ala. 35650 
would like to hear from a 
girl who likes Karloff & 
Lugosi films . . . 

WAYNE BLEDSCEE, 
Hill Rd., Rt. 11, Knoxville, 
Tenn. is 10 years old and 
loves old horror movies ... 

GORD SHRIVER. 393 
Hill Ave.. Glen Ellyn. Ill. 
6013" likes animation, 
painting & makeup . . . 

That's all for this issue, 
gang. Remember to send 
in your name and, if you 
can. enclose a recent photo 
of yourself. 

















































FLURESCENT FRANKENSTEIN 



Those of you who keep checklists of Frankenstein films can now add this appearance of the immortal 
Monster to your files. It isn't from a movie, but rather a national ad campaign for fluorescent lighting. 


MONSTERS OF THE MONTH 
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No request too large (like 
GODZILLA) or too small (like THE 
DEVIL-DOLL) for Dr. Acula. He 
does his beast to satisfy one & all. 
So keep your letters & ghostcards 
coming and check this dept, each 
issue to see if YOUR name has 
been selected for a thrill still from 
the past. You can write the old 
Shock Doc at Dept. UX4, Famous 
Monsters, Warren Pubishing Co., 
145 E. 32 St., N. Y., N.Y. 10016. 










FAMOUS MONSTERS OF FILMLAND 





Right, PETER LORRE in THE 
FACE BEHIND THE MASK for 
HOWARD SWEDOSH. LARRY 
RICHARDSON, JOS. PALLA¬ 
DIA, MIKE KENNEDY, RA¬ 
MONA CHRISMER, MILTON 
MILEWSKI& CHARLENE KRAS- 
NAI. Below, incredible creature 
from "Counterweight" segment 
of Outer Limits for RODNEY E. 
HAMMACK, FRANCES WETZ¬ 
EL, GRIFFIN MITCHELL, MITCH 
EVANS, BELLE ROTSLER, 
DAVID BIRKMEYER, PERI TRA- 
VEE, R. MOIR & KAREN GRAY. 
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THE BARON OF TERROR, alias BRANIAC, returns for MICHAEL MORRISON, BOB ROSEN 
MARCHESANO, DAN GARRETT, JOE SCANNELLA, FRANK J. STASIO JR. & ROBT. WHITE 
Domingo, Dominican Republic). 



"Now none of that back talk," says Karloff to Lugosi (Bela seems to be lying down on the job) at the 
climax of the original Universal RAVEN. Shown for JAS. CALVIN SEXTON, WM KELLEY JACK MA 
DEIRA, BARRY SHELTON, BILL SHERMAN, HOPE BEENA, STEPHEN MOE & ROBT. ELLIS.' 











YOU AXED FOR IT! 


Outer Limits creature 
(page opposite) for 
JEFF KNOKEY, MI¬ 
RIAM KNIGHT, JER- 
LAN, ROBYN ASI¬ 
MOV. GENE HILCH- 
EY, BRUCE & PAM 
HANSON, JOE & RO¬ 
BERTA GIBSON, AL 
& ANNA-LOUISE GER- 
MESHAUSEN, BILLY 
& MARTIN BYHOW- 
ER, JOHN EPPOLITO, 
DIK DANIELS, RAY 
CRAIG, PETE CLAUD¬ 
IUS, FRED CHOD- 
KOWSKI, PETE BOG- 
ASLAWSKI, NELLA 
HELLINGER, PETER 
BECKMAN. BONNIE 
ANDERSON, BER¬ 
NARD ZUBER, ERIC 
HOFFMAN, MANNY 
WELTMAN, WOODY 
GELMAN, STEVE & 
VIRGINIA SCHUL- 
THEIS, GERRY & 
HELEN DE LA REE, 
BOB & BABS AG- 
BERG, SATHANAS 
REHAN, EARTHA 
STILL POLLON, STE¬ 
PHEN E. PICKERING, 
KARL KEMPSON, W. 
ACE MASK, MARLON 
FLORENZ & AL EK- 
SINGER. END 


Wolfman Jr. from / 
WAS A TEENAGE 
WEREWOLF shown 
for DARRELL BAKER, 
SUSAN BRADBURY, 
LEE BROCK, GARY 
BURKHART, KRIS 
MICHAEL GOOD¬ 
MAN, KEN GREEN- 
WALD, ALAN HINES, 
DENNIS HALLFORD, 
OWEN HANNIFEN, 
HANK HARRISON, 
GEO. HIATT, MIKE 
HOGAN, CHUCK IN- 
SOLO, PAUL ISRAEL, 
SCOTT JACOBS. 
RICHARD M. JEFTS, 
ROBT. KIM JR., DA¬ 
VID KOSKI, CALVIN 
LEE. ROBT. LEIVIA, 
ZEKE LEPPIN, MAR¬ 
TIN MARGULIES, 
GAVIN MARMOLJE 
CAREY, DONALD J. 
CARPENTER, CARL 
CAUDILL, HARLEY 
COATES JR., MIKE 
COLE, ALEX COL¬ 
LINS. JEFF COOPER, 
JR. & STEVE MASS. 






SEND FOR E MONSTER 


...Or, let our monsters send YOU! 
It costs thousands of Ghoulars 


(the currency of 


to publish and distribute 
FAMOUS MONSTERS each 
issue, and if you’ve missed 
any back issues, you can ob¬ 
tain this fabulous mint collec¬ 
tion. They’re going fast, and 
you’ll crave them in despair 
when they’re all sold out! 

Now’s the time to fill in the 


Transylvania) 


gaps in your collection, or re¬ 
place any “dog-eared” copies 
before these issues become 
scarcer than Kong’s teeth! 

It’s no trick to treat your¬ 
self, just take your bawlpoint 
pen in hand and fill out the 
coupon before the full moon 
rises. 


□ 1964 YEARBOOK ($1.20) [ 

□ 1965 YEARBOOK ($1.20) [ 

□ 1966 YEARBOOK ($1.20) [ 

□ 1967 YEARBOOK ($1) [ 

□ 1968 YEARBOOK ($1) [ 

□ #40 ($1) □ 

3 #41 ($1) □ 

1 #42 ($1) □ 

3 #43 ($1) □ 

i #44 ($1) n 

□ 1969 YEARBOOK ($1) [ 

□ 1970 YEARBOOK ($1) [ 

□ 1971 YEARBOOK (75c) [ 

□ #31 ($1) [ 

□ #32 ($1) [ 

□ =33 s: [ 

SSSSSS 

manmi 

□ #34 ($1) [ 

□ =35 s: [ 

] || gjj E 

□ #37 ($1) C 

□ #38 C$1) 

a =39 : 

] #54 ($1) t 

] #55 (75c) □ 

] #56 (75c) □ 


J | SOW- SO CANADIAN OR FOREIGN ORDERS | 


#57 (75c) 
#58 (75c) 
#59 (75c) 
#60 (75c) 
#61 (75c) 
#62 (70c) 
#63 (70c) 
#64 (70c) 
#65 (70c) 
#66 (70c) 
#67 (70c) 
#68 (70c) 
#69 (70c) 
#80 (70c) 
#81 (70c) 
#82 (70c) 
#83 (70c) 


FAMOUS MONSTERS BACK ISSUE Dept. 

Box # 5987 Grand Central Station 
New York, N. Y. 10017 

□ I enclose $-for the back issues 


AOORISS.... 

CITY__ 

STAT1_ZIP COOt NO. 
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The Classic Quasimodo-LON CHANEY SR. in the role he created in 1 923. 


the beginning 


It started out as a love story. 

It became a classic tale of terror that has 
thrilled millions from generation to generation. 

It was born in the brilliant mind of French 
author Victor Hugo who, while visiting the 
great Notre Dame Cathedral, happened to notice 
that carved deep into one of the huge towers was 
the Greek word anagka. 

Anagka. 

Doom. . 

And so a story was born. A tale of undying 
love and unflinching horror, played in a world 
where evil destiny, not free will, influences the 
lives of people. The story of THE HUNCHBACK 
OF NOTRE DAME. 


the hunchback on the screen 

The first adaption of the Hugo classic was 
filmed in 1917 by the old Fox Company as THE 
DARLING OF PARIS. Theda Bara played Es¬ 
meralda, the gypsy girl, and Ulen White was 
Quasimodo. 

By 1923, Universal was looking for a spectacle 
that would be hailed as -‘The Crowning Achieve¬ 
ment of the Screen." Producer Carl Laemmle 
explained why the studio chose Victor Hugo’s 
love story: 

“I have been repeatedly asked why I selected 
THE HUNCHBACK OF NOTRE DAME for 
such a massive production, but I do not think 
that anvone coming fresh from its showing will 
ask the question. He will have the answer in his 
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own emotions. Hugo’s eternal classic was selected 
because it is the creation of a giant among 
authors; because it is established in the appre¬ 
ciation of the wide world and as a work of cre¬ 
ative art, has the permanence of the ancient 
cathedral itself. 

“A romance established in the hearts of mil¬ 
lions that will endure for centuries, the book 
will pass its spell from generation to generation 
—never old, but always with the freshness and 
fire of the author’s flesh and blood expression. 

Such a book should make a picture with the 
same time-defying quality. With the aid of a 
staff of skilled editorial minds, all the world’s 
literature was debated to select the ideal story 
—the story of human conflict, absorbing action 
and with the spectacular element that furnishes 
high pictorial value. 

“All along I had in mind Victor Hugo’s 
romance and I was gratified when the majority, ' 
reporting individually, named THE HUNCH¬ 
BACK OF NOTRE DAME as the ideal story. To 
tell the truth, I was so carried away with the 
large possibilities of it that I would have pro¬ 
duced it whatever the verdict of the others. 

“I feel that there has been put into the pro¬ 
duction all the beauty, color and charm of the 
book—all of its massive character and as it 
stands, it is not a production only for today. It 
is, like the storied cathedral, for all days to 
come.” 

the miracle man 

Lon Chaney, a character actor who had played 
in varied Universal productions of the time, had 
created a sensation as the crippled beggar in 
THE MIRACLE MAN. Billed at the time as the 
greatest character actor of the screen, he was 
the perfect choice to portray the mishappen bell 
ringer of Notre Dame. 

Shot entirely at Universal City, California, 

THE HUNCHBACK OF NOTRE DAME re¬ 
mains as one of the screen’s most time-honored 
classics. It was on the drawing boards for six 
months before the camera began to roll, and then 
it took one year to complete. The most expensive 
movie ever made at the time of its release, 
HUNCHBACK had a budget of $1,250,000. 

hunchfacts of interest 

An exact replica of the Cathedral of Notre 
Dame had to be constructed on a lot at Universal 
Studios. Great pains were taken with every 
minor detail so that the Cathedral would be a 
duplicate of the real thing as it looked in 1482. 

It was built on an area of 6,000 square feet, 
stood 225 feet high and 150 feet wide. 

Over 4,000 people were involved in the making 
of THE HUNCHBACK OF NOTRE DAME. 
Costumes had to be specially made for each 
actor & extra, and a total of 5,000 were designed. 

In one scene, the Grand Ball of Louis XI, 2,000 
people rehearsed for 48 hours until director Wal¬ 
lace Worsley was satisfied with the sequence. 

For the first time in film history, immense 
crow’d scenes were directed by means of a radio 
amplifier so that the thousands of extras could 
follow the instructions of Worsley and his 10 








The cast was well known to audiences of the 
era. In addition to Chaney (who did all of his 
own stunt work in makeup that required 3l/ 2 
hours to apply each day), Patsy Ruth Miller 
played Esmeralda; Norman Kerry is Phoebus 
the soldier; and Ernest Torrance portrayed Clo- 
pin, the king of thieves. 

For the complete exciting filmbook of the 
Chaney classic, see FM #55. 

what the critics said 

After its release, THE HUNCHBACK OF 
NOTRE DAME garnered unstinted praise from 
movie reviewers everywhere. 

Alan Dale, N.Y. American: “This much 111 
say and you can flaunt it before my eyes ever- 














notre dame without the 
hunchback 

In 1926 First National Pictures released a 
loose adaption of Hugo’s novel called THE DAN¬ 
CER OF PARIS. It was so loose an adaption 
that it did not contain the most famous element 
of the story: the hunchback! 

Then, in 1939, RKO’s technicians repeated the 
feat accomplished by Universal years earlier. 
They rebuilt the Notre Dame Cathedral for the 
second ambitious re-make of THE HUNCH¬ 
BACK OF NOTRE DAME. 

Bending under the weight of the massive hump 
was Charles Laughton who, 7 years earlier, 
played the leader of the animal-men on the 
ISLAND OF LOST SOULS. 

25% of his face was covered by latex com¬ 
positions which took 3 hours to apply and half 


haunting . . . acting than that contributed to 
THE HUNCHBACK OF NOTRE DAME by Lon 
Chaney I have never seen on stage or screen. 
He is as solid as Notre Dame itself. It is im¬ 
mortally fine.” 

N.Y. Times: “Chaney gives a remarkable per¬ 
formance. If there were nothing else to see in 
this film it would be worthwhile to gaze upon 
the faithful, copy of Notre Dame. The set of the 
cathedral is really marvellous.” 

Robert Sherwood, N.Y. Herald: “As beautiful, 
as profoundly stirring as anything the erratic 
movie industry has ever produced. An indisput¬ 
ably fine achievement. Settings magnificent be¬ 
yond words. Produced on a spectacular scale. 
Extraordinarily beautiful to behold. A supremely 
impressive picture.” 

Louella Parsons, Morning Telegraph: “A pro¬ 
duction that from an entertaining and educa¬ 
tional viewpoint is all that one can ask. It has 
all the points that make for popular appeal. 

40 












f 

i 




an hour to remove. Then the hump was added, 
and a wire arrangement that caused him to stoop 
and walk about with shambling, shuffling move¬ 
ments. Finally, a reddish wig of long unkempt 
hair and a loose night-shirt made of coarse sack 
material. The second Quasimodo was complete. 
A hush fell the first time Laughton stepped onto 
the Cathedral set at the studio. The hush was m 
itself a tribute to the makeup. 

Although there is much to recommend the 
1939 version, few critics thought it the equal to 
the original. Almost all of them agreed that 
Laughton’s performance, which was sprinkled 
with alternating doses of horror and pathos, did 
not equal Chaneys monumental achievement ot 
16 years previous. 

Still and all, the film remains a classic among 
both horror films and romances. Maureen O Hara 
played Esmeralda and Sir Cedric Hardwicke was 
High Justice Frollo. 


quinn as quasimodo 

In 1956 the most ambitious production of the 
Victor Hugo novel was released. While the other 
versions were standard screen size and black and 
white, this Hakim production was filmed in Cine¬ 
mascope and Technicolor. And it was shot in 
France, though not in the actual Notre Dame 
Cathedral. . ' . _ , 

For the third time a reproduction of the famed 
cathedral was constructed to appear as it did 
in the 15th century. 

Here is the film story of the d 6 version. 



Anthony Quinn in an especially effective shot from 
THE HUNCHBACK OF NOTRE DAME, 1957, color. 
Allied. 


the feast of fools 

In 15th-century Paris, on the day of the Feast 
of Fools, noisy & funloving students interrupt 
the performance of a play. Pierre Grmgoire, 
author of the play “The Quest For Beauty , can 
do nothing to prevent them from upsetting the 
production. . - . 

Then the students turn their attention to a 
beautiful young gypsy girl, Esmeralda (Gina 
Lollobrigida), who is singing and dancing for 
the people of Paris. „ 

Claude Frollo (Alain Cuny), archdeacon ot 
Notre Dame Cathedral and an alchemist (the 
forerunner of our modern-day scientists, these 
alchemists were obsessed with trying to create 
gold out of other materials), attempts to clear 
the noisy crowd of people from the square, com¬ 
plaining that the merry-makers are disturbing 
his work. When Frollo is roughly handled by the 
students, his servant, Quasimodo (Anthony 
Quinn), the hunchbacked bellringer of the 
cathedral, rescues him from the mob. 



Anthony Quinn on the Wheel of Pain as the Hunch¬ 
back of 1957 in the Allied Artists color version. 





































Cash & Carry 
with 

Harry Scary 

Don ’t look now but— 

HE is THE MAN WHO TURNED TO STONE. 

And she? 

SHE is (hey, mouse, are you ratty for this?) The Girl Who 
Turned to Rock. 

Huh?! 

Yeah—Rock Horridson . . . son of Rock & Roll. 

Ghoulumbia made the pic back in ’56. Chances are, that was 
before you were born. 

But not before our hapless heroine was born—born off, that 
is, by Mr. Tall, Dark & Gruesome. 

Or would you say he’s tall, pale and grew some? 

The ghoul’s got his arms full and the gal’s got her lungs 
full—of air, waiting to let out a scream guaranteed to wake 
the dead. 

Come to think of it—who’d want to wake the dead? 


END 


- 













Edgar Al 

THE 

RA> 

A filmbook by Ronald V. 
of Horror of the Classic 


Chapter 1 

"ONCE UPON A MIDNIGHT DREARY" 

A stormy night. Young & beautiful Jean 
Thatcher (Irene Ware) was driving her car on a 
deserted, rainswept highway. Suddenly a detour 
sign obstructed the road. Jean tried to steer clear 
but lost control, running over a steep embank¬ 
ment. Her wild screams barely rose above the 
howling wind. 

The unconscious girl was fortunately discov¬ 
ered and brought to a hospital where her father, 
Judge Thatcher (Samuel S. Hinds) was imme¬ 
diately summoned by the staff of physicians, one 
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BORIS: Born ugly, fated to be a criminal, un¬ 
fortunate to fall afoul of Dr. Vollin and be 
made even more monstrous looking. 


an Poe’s 


EN 




Borst that retells the Tale 
Universal Picture of 1935. 


of whom was young Jerry Halden (Lester Mat¬ 
thews), Jean’s fiance. 

“You’ve got to save my daughter’s life!” the 
old judge entreated the three doctors. 

“The root nerves at the base of the brain . . . 
something is impinged on them. It’s impossible, 
you know ...” one of the doctors began, when he 
was stopped by the elderly Thatcher. 

“Oh, stop telling me that. Jerry . . .” His quiver¬ 
ing voice implored the young doctor to do some¬ 
thing, anything! 

“Vollin!” Halden suddenly exclaimed. “Get Dr. 
Vollin here!” 
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Bateman & Beauty . . . Beauty & the Beast. 
Behind that beard—a face that's feared! 


Chapter 2 

POE'S STRANGEST ADMIRER 

Within the confines of a well-lighted study, the 
shadow of a stuffed bird . . . the raven . . . was 
cast up a nearby wall. A man’s visage came into 
view ... a man whose very nature & appearance 
—pointed nose, glaring eyes and sleek jet-black 
hair—resembled the stuffed bird on his desk. For 
his guest he quoted exactly from Poe’s The Rajoen: 
“Suddenly there came a tapping 
As of someone gently rapping, 

Rapping at my chamber door. 

Open then I flung the shutter 
When with many a flirt and flutter 
In there stepped a stately raven. .. . ” 

Dr. Richard Vollin (Bela Lugosi) paused on 
that word to reflect, “The raven is my talisman.” 

“Heh, curious talisman,” remarked the visitor. 
“Bird of ill omen . . . symbol of death.” 

“Death is my talisman, Mr. Chapman." Vollin 
smiled wickedly. “Hie one indestructible force, the 
one certain thing in an uncertain universe . . . 
Death!” 

“Well, uh, Dr. Vollin, the museum that I repre¬ 
sent will pay you a very handsome price for your 
Poe collection,” the agent remarked just as Vol- 
lin’s butler entered the room and said, “Excuse 
me, Dr. Vollin. Dr. Halden is on the phone —says 
it’s very urgent.” 

“Very well,” Vollin replied picking up the 
phone. “Yes, Dr. Halden? But, you know that I’ve 
retired from actual practice and am doing only 
research.” 

“Let me, Jerry,” Judge Thatcher said, taking 
the phone. “Dr. Vollin, this is Judge Thatcher 
speaking. It’s my daughter. She’s . . . she’s met 
with a serious accident and none of the doctors 
can . . .” 

“That’s very flattering but, but no. No. Judge 
Thatcher,” Vollin replied with finality. “I’m sure 
they can handle it as well as I” 

Rising from his chair he said, “Mr. Chapman, 

I don’t like to ask you to go, but I am tired. When 
you come again sometime, I will show you those 
models I built. They’re down in my cellar. Yes, 
I’ve actually built several of those torture & hor¬ 
ror devices that Poe described in his tales .... 
The Pit & the Pendulum . . .” 

“A very curious . . . hobby.” 

“It’s more . . . than a hobby," came the darkly 
sinister reply. 

Chapter 3 

PLEA FOR A MADMAN'S MERCY 

Soon after Chapman departed, Judge Thatcher 
arrived to beg Dr. Vollin. “Someone is dying. Your 
. . . your obligation as a member of the medical 
profession ?” 

“I respect no such obligation,” Vollin replied, 
“I am a law unto myself.” 

“But have you no human feeling? My daughter 
is dying!” 

“Death hasn’t the same significance for me as it 
has for you.” 

“But you’re the one chance she’s got! Drs. Cook 
& Hemmingway & Halden . . . they say you’re the 
only one.” 

“So, they do say I am the only one,” Vollin 
proclaimed boastfully. “Very well. I will go.” 













Sometime later Vollin began the delicate opera¬ 
tion. As the girl’s face was revealed to him, an¬ 
other interest seemed to shine from the two hawk¬ 
like eyes of the satanic surgeon, as if the girl 
would someday suit another yet unknown purpose. 

Chapter 4 

THE DANCE OF DEATH 

Thru the genius of Dr. Vollin, Jean Thatcher 
achieved a remarkable recovery, after which she 
went to her savior's house to personally thank 
him. There, Vollin revealed his brilliancy at the 
organ. „ . - , . 

“You’re not only a great surgeon, she sighed, 
“but a great musician too. Extraordinary man. 
You’re almost not a man . . . almost . . .’ bhe could 
not find the appropriate word to describe the 
man’s genius. 

“. . . A god?” Vollin finished with a slight smile. 

“Yes.” 

“A god—with the taint of human emotion,” he 
told her with some weakness. Bending down he 
felt the girl’s neck. “Your scar is almost gone.” 

“I owe my life to you. I wish there were some¬ 
thing I could do.” 

“There is,” the doctor stated positively. 

“Tell me,” Jean commanded. 

But Vollin could not bring himself to reveal his 
love for the girl. 

The next evening found Dr. V oil in & Judge 
Thatcher at the theater presenting Jean’s ballet. 
The curtain rose to reveal a bizarre setting—a 
Caligaristic study in which a man (playing Edgar 
Allan Poe) sat at a high desk penning some new 
work. A masked Jean Thatcher danced unto stage 
like some long lost spirit-love of the author. As 
she concluded, Vollin was wild with enthusiasm— 
which obviously worried Judge Thatcher. 

Afterwards, Vollin & Thatcher joined Jean, 
Jerry and admirers backstage to congratulate the 
star. „ , , . 

“What do you call that dance?” asked her 
father. “You’ve never done that before, have 
you?” 

“I call it—“The Spirit of Poe!” she smilingly 
replied, looking into Vollin’s approving eyes. 

“So ‘Death’ was your surprise?” The doctor 
came forward to take her hand in his. 

“Was it a great surprise?” Jean asked him. 

“ ‘Whom the Angels call Lenore,’ ” Vollin 
quoted from The Raven while bending to kiss 
Jean’s hand. 

Chapter 5 

INSANE WARNINGS 

The following afternoon, Dr. Vollin entered 
his study from a secret door which led to his 
laboratory, obviously having just finished an ex¬ 
periment. His butler announced Judge Thatcher’s 
arrival. 

The Judge got to the point. “Jean has confessed 
she’s in danger of becoming infatuated with you. 
I can understand that. You ... you saved her life, 
Dr. Vollin. But she’s engaged to young Jerry 
Halden. Now, we can’t let her get any ideas about 
you, can we?" 

“You are saying that Jean has fallen in love 
with me, and you don’t approve?” 

“Well—you don’t want a young girl falling in 

















love with you! Dr. Vollin, I ... I came to you 
once and asked you, when death was near, to save 
Jean. I come to you again 

“But this time, instead of from death, you want 
to save her from me!” Vollin retorted, so angry 
that he crumpled the test tube in his hand. 

“Oh, I ... I never realized, Vollin,” the judge 
said with genuine concern in his voice. “I’m sorry 
you feel like this. But it’s no point in saving Jean’s 
life if we’re going to sacrifice her happiness. You 
mustn’t see her again!” 

“Not see her again,” Vollin repeated as if the 
words were a sentence of death. “Listen, Thatcher. 
I’m a man who renders humanity a great service. 
For that, my brain must be clear—my nerves 
steady and my hands sure. Jean torments me. She 
has come into my life . . . into my brain. There 
are no two ways. Send her to me.” 

“You’re mad!” 

“I am mad!” Vollin’s eyes blazed with demo¬ 
niacal fury. “And I tell you the only way you can 
. . . .” but the old man cut him short. 

“I can’t talk to you, Vollin. I came here with 
a perfectly reasonable objection and expected you 
to be reasonable. Instead, I find you stark, staring 
mad?” Judge Thatcher quickly left the room. 

“Send her, Judge Thatcher!” Vollin menacingly 
called out after his departing guest. “7 warn you!” 

Chapter 6 

THE MURDEROUS VISITOR 

A bearded, ill-dressed & noticeably sinister man 


arrived at Vollin’s door. 

In Vollin’s office, the doctor remarked candidly. 
“You’re Edmond Bateman.” (BORIS KARLOFF.) 

“Who told you ?” 

“Your picture in the papers.” Bateman fingered 
his unkempt whiskers. “That’s no disguise.” 

“That’s why I’m here. I want you should 
change my face.”. 

“But I’m not a plastic surgeon, Bateman.” 

Bateman drew a revolver from within his 
clothes. 

“That is not necessary, Bateman,” Vollin pro¬ 
tested. “Put it away. I can do it. I can change 
your face.” 

“Then do it!” 

“First you must do something for me.” 

“Like what?” 

“It’s in your line.” 

“Like ivhat?” 

“Torture & murder.” 

“That’s not my line. My line is . . .” Bateman 
began, only to be greated by the harshness of an 
infuriated Vollin. 

“You shot your way out of San Quentin! Two 
guards are dead. In a bank in Arizona, a man’s 
face was mutilated . . . burned . . .” 

“Well, he tried to get me into trouble. I told 
him to keep his mouth shut. "He starts yellin’ 
for the police. I had the acetylene torch in my 
hand . . . .” 

“So you put the burning torch into has face — 
into his eyes!” Vollin said, as if he relished the 
idea of such torture. 
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Barber(ous) Bela is about to give Boris something special in the way of a facial! 


Chapter 7 

MAN INTO MONSTER 

Vollin pushed a button on his desk and the wall 
opened to reveal the secret entrance to his labora¬ 
tory. The two men entered the lab, a combination 
of the ultra-modern & bizarre. 

“The operation is very simple. In ten minutes, 
done,” Vollin told Bateman. “The nerves ... the 
nerve ends. The seventh cranial nerve which has 
its roots here,” he touched the base of Bateman’s 
skull. “From this come the nerves that control the 
muscles of the face. If something happens to 
these nerve ends, it alters your expression. In 
other words, I, who know what to do with these 
nerve ends, can make you look any way I chose,” 
he concluded but Bateman again did not catch the 
sinister undertone of Vollin’s words. He lay down 
trustingly on the operating table. 


“Well, sometimes you can’t help . . . things like 
that,” the killer replied meekly. 

“This job I want done is in your line, Bateman. 
Accept my word for it. I want you to do this for 
me. Then I change your face.” 

“I’ll tell you something, Doc. Ever since I was 
born, everybody looks at me and says, ‘You’re 
ugly!’ Makes me feel mean. Maybe because I look 
ugly .... Maybe if a man looks ugly, he does 
ugly things.” 

“You are saying something profound, Vollin 
uttered almost to himself. Looking off, an inspira¬ 
tion entered his mind. “A man with a face ... so 
hideously ugly!” 

Bateman said imploringly, “I don’t want to do 
them things no more. Fix me so I look good, will 
you? Then maybe, I can . . . .” he thought out loud. 

“All right. Bateman,” agreed Vollin. 







The operation completed, Vollin dismissed his 
butler for the weekend and returned to Bateman 
in the laboratory. His whiskers removed, the en¬ 
tire right side of the murderer’s face was covered 
with bandages. 

“Ah, you’re doing fine, Bateman. Now to take 
a look.” Slowly, Vollin removed the gauze ... to 
reveal a monstrous face . . . horribly wrinkled, 
with the right eye staring blankly, deformed be¬ 
yond belief. 

“It’s . . . It’s hard to talk,” Bateman stammered, 
as Vollin gloated over his insidious work. “Do . . . 
Do I look different?” he continued, his hands 
wandering over his new features. “Something’s 
the matter!” Bateman suddenly cried as he fing¬ 
ered his deformed orb. “My eye!” 

“That will pass, Bateman.” 

“My mouth! I want to . . . see myself.” 

“All right. Just wait here,” Vollin promised, 
and left the room, supposedly to bring back a 
mirror. 

However, the doctor went to another room, high 
above the operating room, where he threw several 
levers which caused the draperies in the lab¬ 
oratory to open, revealing full-length mirrors. 
Bateman whirled to see himself for the firsttime. 

“No!” he screamed in anguish & pain, staring 
in disbelief from one mirror to another. Pulling 
his gun, he emptied it, smashing each mirror in 
turn amidst Vollin’s insane laughter from above. 
Vollin revealed himself behind a grilled window 
after the enraged man had spent his bullets. 
Snarling, Bateman hurled the gun at his tor¬ 
mentor but it bounced harmlessly off the wall. 
Vollin closed the shutter over the window, only 
to appear again when Bateman had calmed down. 

“Bateman. Are you ready to do it for me?” 


purred the doctor. 

“Fix my mouth!” pleaded Bateman, half in 
agony, half in anger. 

“You’re monstrously ugly! Your monstrous 
ugliness breeds monstrous hate! Good! I can use 
your hate. You will do this for me, Bateman?” 

“Make me look good,” Bateman beseeched him. 

“First you must do this job for me, Bateman. 
I can’t use my hand to do it. Your hand is used 
to torture. Your hand must do it. My brain— 
your hand. Speak up, Bateman! Do you wish to 
remain the ugly monster that you are?” 

“No! No!” he screamed. 

“Then you will do this job for me? Yes or no?” 

“ . . . Yes,” came the hushed reply. 

“Good!” Vollin unbolted the laboratory door 
and entered, carrying a gun and some new 
clothes. 

Chapter 8 

INVITATION TO DEATH 

Judge Thatcher quietly read Dr. Vollin’s invi¬ 
tation again. He turned the card over and found 
his daughter had honored Vollin’s request. He 
set out for Vollin’s home. 

At the large stone mansion, festivities were in 
full swing. As a game came to an end, Jean ex¬ 
cused herself to tidy her hair upstairs. 

While the others talked amongst themselves, 
the hidiously deformed Bateman entered the 
room. “Man to see you,” he announced to his 
master. 

The doctor greeted Judge Thatcher, who dis¬ 
missed his greeting and quickly inquired if his 
daughter were there. 

“Judge Thatcher, I am genuinely sorry for all 
the stupid things I said the other day. You do 



All aboard the Elevator of Doom! The whole room becomes a tomb. 











forgive me.” And taking the judge’s arm he led 
him into the livingroom to join the others. As 
he passed Bateman, he told him to go and inform 
Jean that her father had arrived. 

Chapter 9 

THE MAD GENIUS 

Bateman went to tell jean of her father’s 
arrival but when the girl saw him entering her 
room in the mirror she screamed m fear and 
rushed past him not stopping until she reached 
the foot of the stairs. ' 

“Why, what’s the matter? You look as white 
as a ghost!” Jerry observed. 

“I just had a terrible fright. I was standing m 
my room, looking in the mirror, when the door 
opened and an awful looking man came in. 

“Oh, you mean my servant, smiled Vollin 
knowingly. “The poor fellow. Come on, lets sit 
down, I will tell you about him. 

Vollin began his story. Poor fellow; he can t 
help the way he looks. He served in my regiment 
Arab bandits took him prisoner; they mutilated 
him and tortured him. They have a genius for 
devising torture; it’s almost the equal to Edgar 
Allan Poe." he finished with laughter. 

“Why your extraordinary interest in roe, Ur. 
Vollin 0 '" "asked Judge Thatcher. 

“That poem of Poe’s —The Raven, Jean com¬ 
mented. , , , 

“I sav. what is the raven, questioned a guest. 

Vollin gestured silently to a stuffed raven 
nearby. 


“Isn’t the raven the symbol of death?” Jean 
inquired, turning back to the doctor. 

“It always has been,” Vollin nodded. 

“What is your interpretation of The Raven?” 

“I will tell you. Poe was a great genius and 
like all great geniuses, there was in him the in¬ 
sistent will to do something big, great, construc¬ 
tive in the world—he had the brain to do it. But 
he fell in love,” he sighed. “Her name was 
Lenore.” . , 

“ ‘Longing for the lost Lenore’,” Jean quoted. 

“Longing for the lost Lenore. Something hap¬ 
pened; someone took her away from him,” he 
explained, his voice growing more deadly with 
each word. “When a man of genius is denied of 
his great love, he goes mad. His brain, instead of 
being clear to do his work, is tortured ... so he 
begins to think of torture—torture for those who 
have tortured him," he reflected, glaring at his 
guests, unaware that behind him, Bateman was 
silently stroking his own paralyzed features. 

“My interest in Poe, the way I speak of tor¬ 
ture & death, you people being laymen perhaps 
do not understand. As a doctor, a surgeon, I 
look on these things differently. A doctor is fas¬ 
cinated by death . . . and pain ... and how much 
pain a man can endure.” 

“But I disagree with you, Dr. Vollin, protested 
Halden. 

“You’re a doctor because you want to do good, 
answered Vollin benevolently. 

“Please, let’s change the subject,” Jean sug¬ 
gested, and when the others suggested they go 
to their rooms, Jean quickly seconded the motion. 








The Handsome (Lester Matthews) & The Horrible 
(BORIS KARLOFF). 


“My face feels—funny, doctor." Funny—?! 


Chapter 10 

MUSEUM OF TORTURES 

Altho Judge Thatcher was now convinced Vol- 
lm was insane, he chose to remain with the 
others—at least for the night. Just as he made 
his decision there was a knock at his door It 
was Bateman. 

“Get out of here!” Thatcher stormed, repulsed 
by the man’s ugliness. 

“Judge Thatcher . .” Bateman began, but 

from downstairs Vollin’s voice was even then 
calling him. In a moment Vollin entered the 
room. 

“What are you doing here? Go downstairs!” 
he ordered, then turned to his guests. “You 
mustn’t be frightened. The poor fellow means 
nothing. ’ Vollin left and no sooner was he gone 
than the two men felt it would be best if Jean & 
Jerry were to change rooms, for who could guess 
what this strange night might bring? 

Outside, the thunderstorm continued to build 
m raging fury. Inside, Vollin slowly led Bateman 
down the worn stone steps into a dungeon, com¬ 
plete with iron maidens, racks and other ancient 
pieces of torture. 

“A most unique museum of torture,” Vollin 
gestured around the room. “Rare old pieces, all 
of them. But I warn you —ready for use ” 

The men paused beside a raised slab above 
which a knife-sharp pendulum hung. 

“This device is from one of Poe’s stories— 
Pit and the Pendulum. A man was thrown into 
a pit and tied to a slab like this,” Vollin re¬ 
counted, flipping a lever which set the knife 
swinging. “Suddenly he hears some peculiar 
noise coming from above his head. He looks up 
and sees a knife flashing—swinging rhythmic¬ 
ally, as it gradually descended. 

Vollin gestured to the iron braces on either 
side of the slab. “These things here are manacles 
which are controlled by that lever. Wrapped 
around the wrists & ankles, they hold a man on 
the slab— helpless,” he continued, lying down on 
the slab with arms outstretched. “He cannot 
move. In 15 minutes, the knife reaches the heart.” 

At that precise moment, with Vollin completely 
at his mercy, Bateman gleefully flipped the lever 
which caused the steel manacles to snap over 
Vollin’s limbs, leaving him totally helpless. 

“Got you!” he gloated. 

“Come on, Bateman. Release me,” Vollin 
laughed nervously, as the knife continued to 
move slowly downwards. Seeing no change on 
the face of his captor, he almost panicked, but 
then remembered his ultimate control over Bate¬ 
man. Smiling, he raised his head and said, “And 
please try to remember should anything happen 
to me you remain the hideous monster that you 
are. Come on, Bateman.” 

Bateman flipped the switch — unprepared to 
spend the rest of his life as a monster... 


f 


End of Part I 
To be concluded next 
issue. Don't miss the 
thrill-packed ending!! 


r 









I 



Dr. Vollin recites a Poe-like poem for the benefit 
of Bateman & Judge Thatcher: 

Heavy , heavy. 

Hangs over 
Thy head. 

When the knife 
Has descended 
Your throat 
Will be red! 

Or, as the Pendulum said to the victim: PIT-TY 
this is THE END. 







THIS PLAHT ACTUALLY CATS 
INSECTS A HD BITS OF MEATf 


VENUS 
FLY TRAP 


$1.00 THE WORLD S MOST 
UNUSUAL HOUSE PLANT! 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love 
ly pink traps— colorful and unusual! 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him When the insect has 
been completely absorbed, the trap re¬ 
opens and prettily awaits another in¬ 
sect! 

FEED IT RAW BEEF' If there are no in 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO GROW 1 The VENUS FiY 
bulbs grow especially well in the 
They thrive in glass container 
will develop traps in 3 to i i 
Each order includes 3 ELY TRAP 
SPECIAL GROWING MATER AL 
a plastic bag. Only SI 00 
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No Canadian Orders—U. 


SSE®#?- 


for 3 FLY TRAPS AND f 


ig S mailing for B 
VING MATERIAL ■ 

— j 

I 










































g&KBEata) 

WORLD'S OLDEST ANSWER MAN WILL INQUIRY TO: PROF. GRUEBEARD, 
DEAL WITH AS MANY QUESTIONS AS FAMOUS MONSTERS, 

HE CAN PER ISSUE, AT NO CHARGE NEW YORK CITY, N.Y. 

TO FM READERS. JUST DIRECT YOUR 


Q Whatever happened to Oliver 
Reed, who portrayed the were¬ 
wolf in CURSE OF THE WEREWOLF?— 
SHELLEY ROSEMAN, New York City. 



where is the werewolf? 


A Reed has gone on to bigger things, 
such as a leading role in OLIVER. 
He’s also appeared in PARANOIC and 
THE SHUTTERED ROOM. 



A Carradine has played the world 
famous vampire on 3 separate oc¬ 
casions: HOUSE OF FRANKENSTEIN, 
HOUSE OF DRACULA and BILLY THE 
KID VS. DRACULA. 



RAY HARRYHAUSEN 
what we’ve been waiting for 


Q Can you tell us what Ray Harry- 
hausen is up to these days?— 
GARY KUPERSTEIN, Brooklyn, N. Y. 

A A great treat for his legions of fans: 

the mastermind of Animated 
Models is putting the finishing touches 
to a giant book, the dream volume 
we’ve all been hoping for: THE SCRAP¬ 
BOOK OF RAY HARRYHAUSEN, with 
fab photos by the score from his amaz¬ 
ing films and pages & pages of exciting 
text—a volume to blow the mind of 
every buff of prehistoric & mythological 
tabletop monsters! 

Q What was the name of the charac¬ 
ter that Michael Rennie portrayed 
in THE DAY THE EARTH STOOD STILL? 
—SUE WNOROSKI, Sea Cliff, L.l. 

A Rennie was interplanetary visitor 
Klaatu, who came to our planet 
with a warning either the peoples of the 
world live in peace ... or die! 



MICHAEL RENNIE 
what was his warning? 


Q When can we expect to see Lon 
Chaney, Jr.’s new book, “A 
Century of Chaneys" at our local book¬ 
stores. I, for one, am getting impatient! 
—RONALD VANCE, Middletown, N.Y. 



we’re waiting patiently 

A You’ll have to be patient a little 
longer, Ron. We don’t as yet know 
exactly when the book will be available. 
Meanwhile, you can see Chaney at your 
theatre in BLOOD OF FRANKENSTEIN. 
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Qmm UnMr MH\/ir Own these fabulous terror thrillers for your very own. Now the 
1 1^1 1 II 01 Ml 11 n UIVIL IVlUVlL same ,llms that v° u read about in the pages of FAMOUS MON- 

111 1 ft ff S i lAnnAn AiiAAi/pnA STERS can come allve on y° ur home screen. You can run them 

111 m 1 Ilf I nflRKllP \hmPK rRx again and aeain 1or the ch,M of y° ur life - True weird classics, 

iwr If If ■ IIUmiUlY Ol lUUIXLlAO these productions represent the work of leading Hollywood 

I ■ V H f||L I mill producers, directors and casts. All films are approx. 200 feet 

lll\] rll Ml in length, which is one COMPLETE reel On standard fimm hnmo 


ON FILM! 


these productions represent the work of leading Hollywood 
producers, directors and casts. All films are approx. 200 feet 
in length, which is one COMPLETE reel. On standard 8mm home 
projectors each film is 15 FULL minutes of sinister cinema. 



□ THE INVISIBLE GHOST ($5.95) 

□ HIGHLIGHTS OF HORROR ($5.95) 

G TERROR OF DRACULA ($10.95) 

□ FRANKENSTEIN’S DAUGHTER ($5.95) 

□ SHE MONSTER OF THE NIGHT ($5.95) 

□ MISSLE TO THE MOON ($5.95) 

□ THE VAMPIRE BAT ($5.95) 

□ THE CHAMBER OF HORRORS ($5.95) 


□ SON OF KONG ($6.95) 

□ MY SON THE VAMPIRE ($6.95) Mew York ’ Ne " York 10017 

□ THE HUNCHBACK OF NOTRE DAME ($6.95) please rush me ,he ,ilms indicated hr which l enclose 

□ BAT MEN OF AFRICA ($6.95) *. p,us 4,c l> osta « e » "“Hi"* for each film checked. 

□ THE MYSTERIOUS DR. SATAN ($6.95) 

□ THE MYSTERIOUS DR. SATAN ($10.95) NAME 

□ THE THING ($6.95) ADDRESS 

□ HUMAN MONSTER ($11.95) c|Ty 


□ MIDNIGHT ATTHE WAX MUSEUM ($5.95) □ MIGHTY JOE YOUNG ($6.95) 


STATE. 


ZIP Ci 
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MoBjERS PIN-UPS FOR SALE! 




FRANKENSTEIN 


If you love GIANT SUPER PIN-UPS, send for these great 
goodies! The Frankenstein Poster (left) is a full 6 feet 
tall, for only $2. All the rest of the posters on this page 
are 3V 2 feet by 2V 2 feet, for only $1 each. All posters 
printed on heavy paper—perfect for any wall in your 
house! 


SPIDERMAN 


LEONARD NIMOY (STAR TREK) 


THE HULK 


DRACULA (LUGOSI) 


BRIGITTE BARDOT 


STEVE McQUEEN S 0 T F AR THE BLOB 


GIANT SUPER PIN-UPS: Please send me the 
super-giant pin-up poster indicated below. (The 
Frankenstein Poster is $2.00 plus 39< postage and 
handling. All other posters are $1.00 plus 39y 
postage and handling for each poster.) 


Mail this coupon to: 
Captain Company, 

P.O. Box 5987 
Grand Central Station, 
New York, N.Y. 10017 



















SPINE-TINGLING EPISODES OF THE ORIGINAL GREAT COLUMDIA 
PICTURES MOVIE SERIAL THAT THRILLED MILLIONS!! 

Each of the 6 selected Chapters is a full 200 feet. All have been 
carefully edited so that each episode leads into the next, giv- 
ing you the complete serial in 6 reels. You may order just one 
reel, all 6 reels, or as many as you like. Only $6.49 for each 



















lUUESAIMS! 


EXCITING PAPERBACK NOVELS 
ABOUT THE FAMOUS VAMPIRE 
OF TV’S DARK SHADOWS!! 



□ The Secret 
of Barnabas 

n The Demon 
LJ of Barnabas 
Collins 

□ Dark 
Shadows 

□ The 
Mystery of 
Collinswood 

n The Foe of 

*— 1 (inllinswooi 


-I Collins t. 
TheMysteri- 


□ a *®. 5 


I - 1 Barnabas, 

L - 1 Quentin & 
The Avenging 

I | Barnabas, 

1 — Ouentin & 
The Night- 

Assasin 
fl Barnabas, 
Quentin & 
The Crystal 


CAPTAIN CO., P.0. BOX 5987 

GRAND CENTRAL STATION 

NEW YORK, NEW YORK 10017 

Please RUSH my copies of BARNABAS suspense books as 

indicated. Special rate for any S books is $3.75, postage 

free. Otherwise, 75c for each book, plus 20c for each 

book to cover the cost of postage and handling. 




City & State-Zip. 


THE MOST FANTASTIC FANTA 
10 SUPER-GREAT TITLES! 


SY HERO IN FICTION! 


CAPTAIN CO. 

P.0. BOX 5987 
GRAND CENTRAL STATION 
NEW YORK, NEW YORK 10017 
Please RUSH my copies of Conan adventure books j 
as marked. Special rate for all ten books—$9.25 j 
postage free. Otherwise, add 20# for each book to j 
aver the cost of postage »r J 

of°cImmeria 95< —*>"*" 95 < 

_Conan —Conan 

The Adventurer 95< The Freebooter 95# 

_Conan —Conan 

The Warrior 95# The Usurper 95* 
—Conan —Conan 

The Avenger 95< Of The Isles 95* 

—Conan —Conan 

The Wanderer 95# The Conqueror 95# 































Here are collected the fantastic adventures of science- 
fiction comics’ greatest hero—FLASH GORDON as 
written and drawn by master artist Alex Raymond! 
Here’s all the excitement of today’s Space Age in 
never-to-be-forgotten episodes created over thirty 
years ago! Here are the very same characters and 
eerie-situations which formed the basis for Holly¬ 
wood’s famous movie serials starring Buster Crabbe! 


UNBELIEVABLE WEIRD CREATURES! 


When Flash, Dale Arden and Dr. Zarkov rocketed into 
space for the first time in 1934, ahead lay countless 
perils amid the unbelievable creatures and monsters 
of far distant worlds! Over the years these early strips 
have become true collectors’ items with frantic fans 
paying as much as $150 for a book of comic reprints. 
Now, for the first time, these classic adventures have 
been preserved in a quality hard-cover book weighing 
almost four pounds! A large 11" x 14" in size, each page 
represents a complete Sunday strip—altogether 139 
strips in continuous sequence plus the famous “first” 
strip in full color! Printed on top quality, time-defying 
paper this fabulous book is designed to last and will 
give you many hours of enjoyment! Truly, it’s the.... 


BUY OF A COLLECTOR’S LIFETIME ! 


ONLY 

$10 95 


SPECIAL ADDED 

An introductory biography of Alex Raymond 
by noted artist Al Williamson, leading expo¬ 
nent of the Raymond style' today and a 
contributor to Warren Publications! 


MONEY-BACK GUARANTEE! 
MAIL TODAY TO. 


r'ADTAiM rnMDANV P0 B0X 5987 - GRAND CENTRAL STATION 

CAPTAIN COMPANY NEW V0RK N Y 10017 





























GENUINE painted MOVIE MASKS 


JIIH PAINTED v■ miwn 
DIRECT FROM HOLLYWOOD! 


coupon). Exoery * 
masks and bonds » 
mous Universal w ! 
us exclusively by Mo 



8mm MOVIE PROJECTOR 

PERFECT FOR Handles 200 ft. of film. Blower cooled. Easy threading mech- 
cu null Kir ynilP « nism ' Ra P id motor rewind. Vertical tilt device. Manual framer, 
i unwrunuii: 200 ** take-up reel. On-off switch, 1 50-watt projection lamp, 

HOME MOVIE Rugged, precise, all metal construction. Easy to take apart for 
FILMS & 8MM cleaning, A cinch to thread, project, focus, rewind. Where there’s 
MONSTER FILMS. a movie camera, there’s a movie camera, there’s got to be a pro¬ 
jector, and here’s the perfect one — a full-size (9x5x10") unit 
with ruggedly built metal housing for amateurs as well as experts. 
Thunderbird projector compares with others costing many times 
more — is perfect for both black-and-white and full color films. 
Both U.L. and OSA approved for absolute safety. Complete with 
a sturdy corrugated carrying case. Only $ 29.95 plus $ 2.00 for 
safe shipping and handling. _ 



















GREAT 8MM MONSTER MOVIES! 



A 10,000-year-old legend of bestiality c 
life, tearing the screen to terrified tatter- 
body of a bloodthirsty beast. Right bef< 
horror-struck eyes! Only $6.95. 


dents. Exciting, terrifying f 



I WAS A 
TEENAGE 
WEREWOLF 


tk 

WHO COMES C 


FRANKENSTEIN 

MEETS 

.THE WOLFMAN 


I WAS A 
TEENAGE 



FRANKENSTEIN 


a boy's body, 
it his fiendish accomplishment? This 


REVENGE OF 

, FRANKENSTEIN 

SUPERNATURAL 
TECHNICOLOR! 

FRANKENSTEIN GETS EVIN and his "revenge” 
■d of this film is not 


.... jtalker Walker c 
formance. The dark, d< 
for the lighthearted. F 



THE BRIDE 
OF 

FRANKENSTEIN 


collection. U 

Technicolor.) This 8mm film is a full 200 
-• • . $6.95; Technicolor, $14.95. 


FEARFUL FRANKENSTEIN monster Boris Karloff 
marry Elsa Lanchester. Nothing stops this 
gruesome two-some ... not even the fact she is 
- .-ii wrap p ee | j n gharish gaure . . . and 


SON OF FRANKENSTEIN 



KARLOFF IN 
THE MUMMY 


WOULDN’T YOU KNOW that only Boris Karloff 


chemicals, baking it c 



THE 

MUMMY’S 

TOMB 


-f stark terror and violence th 
i Monster threatens death and destruction t- 
ic-stricken community. Only $6.95 


avenge the opening of his crypt in Egypt. How he 
does his dirty work, and the chills involved, make 
THE MUMMY'S TOMB a far-from-dreary, excitingly 
film. 8mm, 200 feet, $6.95 



THE 
VAMPIRE BAT 

Most famous and ORIGIN¬ 
AL VAMPIRE film, starring 
Lionel Atwill, Melvyn Doug¬ 
las, Fay Wray and Dwight 
Frye. Full of Varhpires, 
weird characters, mad sci¬ 
entists, etc. A super-shocker. 
Full 200 feet, 8mm, $6.95 



TERROR OF 
DRACULA 



Half-hour running time. 
8mm, $11.95. 


BELA LUGOSI CHILLS YOU 

THE HUMAN MONSTER 


I Original Edgar Wallace v< 
I sion, terrifying and chi 
I ing. Promises to haunt y 
* again and again; a re 
*1 shocker for friends you a 

i Jj 8mm"$ll'.95 U 


LON CHANEY AS THE 

PHANTOM of the OPERA 



earthly. Famous original 


i, available f< 
ir collection. 


M 

CAN THE GRAVE OPEN UP 
ghostly, ghastly secrets. It su 
UNDEAD horror screams from 
dead of night an evil curse 
events. You’ll sit on the edge 
walk with THE UNDEAD. 8mi 


THE 

IMDERD 



THE BEAST 

WITH 5 
FINGERS 


T HAPPENS when stark, staring madness takes 

least with 5 Fingers? Peter Lorre stalks through 
horror movie at his dramatic best. As scene 
terror scene unfolds, you sit on the edge of 
chair in absolute suspense. This famous film 
»w available for the collector. Order today. 
, 200 feet, $6.95 


L 


1 


BELA LUGOSI 
AS 

DRACULA 



Edgar Allan 
Poe's 

TELL TALE 
HEART 


e tale of "THE TELLTALE HEART" 


le original Columbia Pictures fi 
James Mason gives a mat 
ration, tou will cherish this film. Order tod- 
m Sound, 200 feet, $14.95. 


O Frankenstein N 


CAPTAIN COMPANY, 

P.O. Box 5987, Grand Central Station 
New York, New York 10017 


□ Revenue Of Frankenstein, Color, $14.95 
D Bride Of Frankenstein, $6.95 

G Son Of Frankenstein, $6.95 

□ The Mummy, $6.95 

□ The Mummy’s Tomb, 56.95 

□ The Vampire Bat. $6.95 
G Terror Of Dracula, $11.95 

□ The Human Monster, $11.95 

□ The l/ndead, $6.95 

□ The Beast With Five Fingers, $6.95 
C Dracula, $6.95 

□ Tell-Tale Heart, $14.95 

□ Phantom Of The Opera, 50 Ft., $5.95 


following, for which I enclose J 
s 49c postage A handling forg 


ZIP CODE NO. 
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SPECIAL MONSTERRIFIC LONG-PLAYING RECORD ALBUMS 



FAMOUS MONSTERS SPEAK 

S: MINUTES of sheer terror—brought 
to YOU BY THE EDITORS OF FAMOUS 
MONSTERS MAGAZINE! 

YOU ARE DR. FRANKENSTEIN—For only 



NIGHTMARE, ANYONE? •« *ecrd 

.< rota s JL ixWiA* 

'oo. the 


ries of Edgar A 
D THE PENDULU 



FAMOUS GHOST « HORROR STORIES 


SIGNAL MAN by Charles Dll 
THE MUMMY'S FOOT, WHAT W/ 

THE BODY SNATCHER. OCCURRENCE 




KARLOFF TELLS YOU: “TALES I 
OF MYSTERY & IMAGINATION” 


tery. In all the frightening powers of his 
voice with the chilling background of 
special sound effects, you live the great 

man.' The night lives with terror and you 
maybe if you look out your window, youMI 
roams "he^ountryside. Only $1.98. 


t f 



HORROR—THE SON OF NIGHTMARE; 


your bland curdled by the tale 
E BLACK CAT, by EDGAR AL- 
■OE. Only $2.29 






..j BASIL RATHBONE as F 

ir Challenger. The amazing st< 
e Challenger expedition. . . . Tt 



DEATH < 
BURIAL, are among 




A grim, ghostly, tale of horror that 
will fill you with lingering FRIGHT, 

s—Edgar Allan Poe. You will 
iber “THE HOUSE OF USHER” 


by Richard Taylor. Only $2.29, 



, wild SPIKE JONES a 


GEON, MONSTER MOVIE 
FRANKENSTEIN’S LAMENT, MY 
FLAME, plus others specially re< 


I Play Album. Only 



PLEASE RUSH ME THE FOLLOWING 
LONG PLAYING ALBUMS: 

■ FAMOUS MONSTERS SPEAK; $1.98 plus 35* 

□ taleTo?mystery k Imagination; $i. 98 
plus :ic ‘or oostoge 4 handling. 

□ NIGHTMAJ-S: ;; 2S plus 35* for postage 4 

□ FLASr GORDON; SI.98 plus 35* 

□ HoSflfc *^TT^pfo 354 fa, pastage 4 

Q OP FRIGHT; 52.29 pl»* 354 for 


□ DINOSAURSI $1.98 plus 35* for 
postage 4 handling. 

□ DROP DEAD; $5.98 plus 35* for postage 4 
handling. 

□ TERROR; $2.29 plus 35* for postage 4 

□ SPIKE "jONES IN HI-FI; $4.98. plu. 35* for 
postage & handling. 

D SLEEP NO MORE; $4.98 plus 35i for postage 
& handling. __ 

□ THEMES FROM HORROR MOVIES; $4.75 plut 
35* for postage 4 handling. 


CAPTAIN COMPANY, 

P.O. Box 5987 Grand Central 1 
New York, New York 10017 


name . stb&uAt/ . . ■ 

address i*JL3L 

CITY... Jjusi 

STATE.....T.ZIP CODE NO....fc.0 ^ .f?^{J~ 
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500 HORROR PHOTOS IN EACH EXCITING MAGAZINE - ONLY 70c EACH! 


HORROR OF PARTY 
BEACH! Just teen. 

' • »g at 



CAPTAIN CO., Dept. 510-150 


MAIL TO 

P.O. Box 5987, Grand Central Station, N.Y., N.Y. 10017 


ANTS- t 


REAL ONES, too... 

In Their Own ANT FARM! 


YOU WON’T BELIEVE your eyes when you see this fas¬ 
cinating ANT FARM! An army o< WORKER ANTS dig tunnels, 
build rooms, carry loads uphill. FEEDER ANTS see that 
ryone eats well. NURSEMAID ANTS take cart of the 
u.uy ants. Show your ANT FARM to your science teacher 
friends, classmates. Mother, father and visitors will share 
in this amazing nature study. Shows exactly how ant hills 
get that way, and what happens. Strongly built of clear 
plastic. Convenient 6" x 9" size. Ant IFai™ includes farm 
flfc^rations. stand. soii^and sandbar o 0iUy^|2.9« complete. 



$098 


wants'? LIVE MONKEY 


I. Aff< 


anything y 
'ectlonate a 


YOU can ba the hap. 
plant boy on your 
block with your own 
LIVE BABY SQUIR. 

REL MONKEY! Hava 
loads of fun and en¬ 
joyment. Train your 
monkey to do tricks, 
come to you for food, 
petting and playing. 

These delightful 
monkejrt jrow to^al- 

anVare golden** col! No problem caring deri’Pey delivery’ 
or. Slender, short- far or feeding your emeh express charg- 
haired. Each monkey monkey. It jats let- as far -safe delivery 


lly” soon after you 
get your pet. Dress It 
In cute costumes put 
on shows; you and 
your monkey can be 

_ LIVERY GUARAN- 

4 Inches long. TEED! Send $19.95 
In check or money or- 


appealing ey 
grows a tall 



• OVER 8 INCHES LONG! 

• STICKS TO ANYTHING! ' r .-sg 

• CUTE AND HORRIBLE! 

• SCARES EVERYONE! I c* 

veloped especially for FAMOUS MONSTERS MAG- 


FLY! is 


MONSTER FLY right away 
for shipping & handling. 


MAD DOCTOR 

HYPODERMIC 
NEEDLE! ^ 

YOU’RE THE MAD DOCTOR 




HUMAN SKELETON!! 

IS THAT WHAT WE LOOK LIKE INSIDE??? r 
YOU CAN’T walk around in your I 
bones. Next best thing is this HUMAN I 
SKELETON. A foot-high modeL scaled I 

WHITE flexible Superlon 




$1.95 P 


Only 


MONSTER 

FOOT! 


; riotously pai 
s only $1.50 e. 
»lus 25c per fo 


w THE SILENT DOG vv 


GRUESOME 

SKULL 

GUP! 



A COMPLETE 
SET OF 
5 DIFFERENT 

MONSTER 
RINGS 

Bright silver-finished MONSTER RINGS wi 
flicker designs that jump and change posirli 
with each movement of the hand! You get All 
5 MONSTER RINGS (WEREWOLF, FRANKENSTEIN, 
VAMPIRE SKULL & MUMMY) for only SO< plus 
25 < postage 4 handling. 


HORRIBLE HERMAN, I 


HORRIBLE HERMAN 

-DARES YOU TO 
LOOK IN THE BOX! 

THAT’S IN THE BOX? Only 
eous°ASIATIC 0 ?NSECT! 


. Only 50< plus 10< fi 



CAPTAIN CO., DEPT. 510-150 


P.O. BOX 5987, GRAND CENTRAL STATION N.Y., N.Y. 10017 







































#23 


#24 


#15 


#22 


1970 YEARBOOK #25 


#26 


#14 


'MAIL COUPON TODAY WHILE THEY LAST! 


(j:sr 


C *14 (75c) 

□ *15 (75c) 

C *16 (75c) 

C *17 (75c) 

O *18 (75c) 

C *19 (75c) 

C *20 (75c) 
c *21 (75c) 

C *22 (75c) 

□ *23 '75c) 
1970 YEARBOOK 

□ #13 (75e (51.00) 


-SI-30 


□ *6 

□ *7 

□ *8 

□ #9 

□ #10 (75c 

□ #1) 'Sc 


□ #24 (75c) 

□ #25 (75c) 

□ #26 (75c) 

□ #27 (75c) 

□ #28 (75c) 

□ #29 (75c) 

□ #30 (75c) 

□ #31 (75c) 

□ #32 (75c) 

□ #33 (75c) 


EERIE BACK ISSUE DEPT. 

Box #5987 Grand Central Station Ir 

New York, N.Y. 10017 

□ I enclose $.for back issues. 


NAME 

ADDRESS . 


STATE.ZIP CODE 

















































ATTENTION: FIENDISH FANS! 


Are you having trouble finding FAMOUS MONSTERS at your newsstand? 
Gnashing your fangs because you find the last copy sold out? Do friends 
keep clawing you because they can’t get their own copies in their 
neighborhood? 

Well, you can pot an end to this wicked situation without violence or 
bloodshed. Just fill out the coupon below and send it to us TODAY! The 
problem will be taken care of, and we’ll thank you from the bottom of 
our black little hearts! 


Store or Newsstand 

needing FAMOUS MONSTERS . . . 

Store or Newsstand's 

ADDRESS . . . 

CIVY. . .STATE. . . 

Moil Pminnn Tn FAMOUS MONSTERS—Newsstand Dept. 417 

Mail uoupon I0: warren publishing company^ 

_145 STREET, _NE3AfYORKj_N. Y._ 


(Continued from pageii) 
called "Disc-o-Teen” on a local 
New Jersey Station. What is he 
doing these days? 

CARMEN FINAMORE 
Westfield, N.J. 


• Zach is back, Carmen, altho 
he isn’t on TV & isn't showing 
horror films, any more. He’s a 
disc-jockey, now, on New 
York’s WNEW-FM and he plays 
all the heavy rock sounds of 
today.—Ed. 


WANTED! More Readers Like 



DONALD POLANSKI 


LUGOSI IS TOPLESS 

I 1 have just finished reading 
Ron DeSourdis' letter in FM 
#80 and I want to voice my 
opinion on the DRACULA sub¬ 
ject. 

I have seen the '31 DRAC¬ 
ULA 3 times and I have seen 
all the Hammer Dracula films 
at least once. I don’t think that 
the newer versions can hold a 
candle to the original Lugosi 
version. 


BELA LUGOSI 



Can never be topped. 


Lugosi was Dracula, and 
Dwight Frye as Renfield proved 
to be the most effective sup¬ 
porting role in the history of 
horror films. The Hammer 
flicks are terribly over sexed & 
the blood flows too freely. You 
come away nauseated instead 
of frightened. Altho the Ham¬ 
mer films are well acted and 
directed, the sets are much 
too lavish & the colors too 
bright to be dismal Transyl¬ 
vania. The handicaps of 1931, 
such as black-and-white pho¬ 
tography & no music, tend to 
augment the eerie horror 
rather than detract from it. 
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